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Schema Language of Jianchuan Wood Carving Decoration Patterns

YE Li, LI Cong-hui, LIU Yao
(School of Architecture and Design, China University of Mining and Technology, Xuzhou 221116, China)

ABSTRACT: Taking the Jianchuan Bai nationality’s cultural and artistic environment as the background, the work aims
to carry out the schema language extraction and analysis on Jianchuan wood carving decoration patterns based on the
schema language theory, so as to reveal the corresponding rule and action mechanism of schema language and traditional
patterns. Combined with the field survey images, Jianchuan wood carving decoration patterns were sorted out based on
their classification and the characteristics of schema language of Jianchuan wood carving decoration patterns were ana-
lyzed from the common schema and characteristic schema. On the one hand, the classified description and sorting of the
creative subjects and artistic expressions of wood carving patterns were carried out by analyzing the general characteris-
tics of the schema. On the other hand, based on the regularity, directivity, multi-dimensionality and cross-cultural charac-
teristics of the schema, the elements of traditional visual language and the inherent law of the cognitive schema and aes-
thetic schema constituted by the elements were analyzed and interpreted. Not only is the evolution process from a single
symbol of characteristic schema to its overall layout analyzed, but also the internal order and regularity concealed by
common scheme are proposed, which provides research approaches and practical methods for the inheritance and innova-
tion of the national patterns.
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