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Cultural Creative Design of Poetry in CTI Experimental Method
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ABSTRACT: In view of the current situation that the research on the design activities of cultural and creative products
mainly focuses on design methods and design experiments, but seldom on the form of inspiration by designers, this paper
aims to combine poetry and CTI experimental methods and apply them to the design of cultural and creative products, to
make up for the deficiency of the original CTI experiment, and study its feasibility and effectiveness. The basic principles
and methods of the CTI experiment and the constituent elements of poetry were analyzed to find the similarity and com-
plementarity from them. Then on this basis, the CTI experimental method was adjusted to explore the procedures of com-
bining poetry and CTI experimental methods in design of cultural and creative product. Finally the “Poetry of the spring
breeze” of He Xun was selected to carry out experiments and design practices, to verify the feasibility and effectiveness of
the method. Poetry is the essence of Chinese traditional culture. Combining it with CTI experimental method in design of
cultural and creative product can effectively make up for the lack of cultural and emotional content of it with descriptive
text as the inspiration source, and deeply explore the cultural connotation of products, and give cultural and creative
products more richer cultural connotation.
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Fig.2 Analysis of the relationship between poetry and CTI experiment
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