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ABSTRACT: The work aims to explore something in wooden movable type that is consistent with modern designs
through the analysis and summary of the characteristics of traditional wooden movable type, for the purpose of bringing
the old wooden movable type printing that has been eliminated by the era into the life of modern people in the modern
design language through design innovation. Based on the concept of “module”, the Chinese character was divided into
strokes, and the single block of the original wooden movable type was transformed into an independent stroke module. On
the basis of the fusion of “eight fundamental strokes in character Yong”, the Chinese character strokes were refined; the
characteristics and combinations of Chinese brush strokes were explored through deconstruction and reorganization to
design innovative designs that met actual needs, conformed to modern visual aesthetics, and had communication func-
tions. The “movable character” is changed into “movable strokes” by separating and refining the strokes of Chinese char-
acters, and then different forms of characters are produced through different arrangement and combination, and run into
product application design, so as to realize the inheritance and innovation of traditional wooden movable type. The Chi-
nese character design framework system provides a new theoretical basis for the teaching and practical research of font
design, and also expands a new horizon for the form of font design.
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Fig.1 Eight stroke
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Fig.3 Combined front seal of
eight independent stroke modules
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Fig.5 The combined front seal
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