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Application of Natural Color Extraction of Huizhou Region in Creative Visual Design

LI Yong-jie
(Hefei University of Technology, Hefei 230001, China)

ABSTRACT: Collection and application of regional color is an important content in contemporary color research and
creative visual design. The work aims to explore the new ideas of color application in creative visual design from the
perspective of natural color extraction and harmony in Huizhou region, and achieve the inheritance and dissemination of
Huizhou characteristic culture. Firstly, the statistical color histogram was used to analyze the natural images of Huizhou
region and the representative colors of the four seasons were taken out to construct the color resources database of crea-
tive visual design. Secondly, combining the natural harmony color matching method, the optimized color scheme was ob-
tained to guide the color matching design of the creative products. Finally, four kinds of animal images with cultural
symbolism and aesthetic value were extracted from the Huizhou brick carving pattern and used as the design elements of
creative pattern color. Based on representative color harmony, a refreshing and elegant application of “Four Seasons of
Huizhou” creative visual design with typical regional characteristics was developed. Through the analysis and extraction
of the natural color features of Huizhou region, the color design method based on the image color extraction is explored
and analyzed. Meanwhile, by taking the practical case of the cultural and creative design of the “Four Seasons of
Huizhou”, the feasibility of such method is tested, thus providing new thoughts and methods for the color design of the
cultural and creative vision in Huizhou.
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Fig.1 Extraction of natural representative color of four seasons in Huizhou
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Fig.2 Extraction of Huizhou brick carving patterns
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Fig.3 Pattern color of main color

H, EIGERR LU BILE 3.0%L) b, RGN B 5 e i
Py EERENSE, WK 3. UEFARGE
OB, F O] 3.8%89 W 1 (5 1 3. 1% B4k {0,
AR sk, WK 3a,

2) fBhte ., WBGEENTRE EA, WE
OSSR RIE A, R E R, R
dinn R e AR o B €5 B R LA Sy AT A O €5
L] LA Ay i 1 B S, R QS A VE .
By@E Loy 2 6, FRE/MmmRM, 45—,
X C Aol i T L TR o AR 0RO R A —
T ra e E g b, SRR (A ) B,
JER B OB G BE S % . IR ZE N,
Bt EOMFEZEOR, ST 1.3%%k
B 3. 7%, 5 EORIRE AR TSGR,

3) MR, R T A A | ISR AR T,
A /N TRTAR L 23 B IBR ) 5 R% 75 i A 14 1 T KRS

SRR T R TS R AR (R 2 BRI, H
A e 5 N RRCR o AR R BT R —
g, RUGERESITIAITE 3.0% T, SEOKR
ZERR L WMER RN OE ., AT, S8 05%
FHEA R 1.6% 2060, 12 0.3% IR 565, FTHRE A
WK AR R AT R, ki i 2 B — RS T

23 BExR\XHRITRE

ERIGRIETEIS 1, SR ARME G & ik i,
R BEA R X R A €, IRAS RIS A7 AR (e,
B R R R 0 R AR RS SR S
FIM%, Jad P58 R AT LU fn e A il B SCAE N R

T2 “POEEON" Sc@l B, EE05080E N
XPRE P F R R O . FRE—RS O, 7
F—Ho O KE—%9; &%
WK EIKERS . LR 507 RERIR G A 2%, 4
iz HEUN AR O BGTRC Tk, LR R A
AT R R R 540, 2 @D e FIX L @ AT
AL LT PRy oA m i, AR N, LA 3c.

1) NS o poek 1 SR T AR . Bk R IO
FAR R BB 2y i (0], (B0 MR B0 5 15T
@, ZROYETTEERN UG IHIER, i
O RALLBISE T, R s B A T 0 P S R
AL

2) MRS HAZEIETN, & EOLIPE
SR, AR,

3) MyRE RO AR LG, e Al R AR
HBE N 5, GErho L ( iy s ZUL e it

4) Jr e T (R, P i G o R AR
TEL e RREERAE Y IA R @, AR
AR E R AR E o

i BY S R R BLTH AR At R, NS
AR A RN, 22 ORI B R R @, LI
T, GE—HRERCR, FROERBILE 4. 1%




252 0% TR 2020 4= 8 A
et '—
S ::
— —
= a
&

K4 EROERE

y 4

U
e
ST

SOE

Fig.4 Pattern color expression
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Fig.5 Application of creative visual design in “Four Seasons of Huizhou”
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