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Redesign and Application of Stone Carving Patterns of Tang Tombs in Guanzhong

PENG Guo-hua, LIU Kai-xiong
(Shaanxi University of Science and Technology, Xi’an 710021, China)

ABSTRACT: As the perfect explanation of curving skills in the Tang Dynasty, the stone carving art of Tang Tombs is the
most direct carrier of Tang culture, and has great cultural connotation and academic research value. The stone curving
patterns intensify the aesthetic visual effect. It is an inevitable choice of era development to inherit and carry forward it
from the perspective of cultural inheritance. In this paper, through literature, network data and on-the-spot investigation of
Tang Tomb culture, the theory of semiotics was analyzed. The stone carving art form was selected as a carrier of design to
explore it in-depth, extract design factor of pattern and have design evolution to form the initial model of design. Then,
based on elaborating the shape grammar, new graphics with strong modern aesthetic and cultural deposits of the Tang
Dynasty were designed and applied in the interface design of Touring Tang Tombs APP to verify its feasibility. Showing
the stone carving art of Tang Tombs to the readers in a new design form and making more people know and understand the
stone carving culture and art can not only improve the cultural connotation of modern design, but also contribute to the
promotion and innovation of traditional culture.
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Tab.3 Process of extracting artistic design patterns of stone carvings in Tang Tombs
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