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Application of Traditional Character Formation in the
Creative Design of Chinese Characters

CHANG Yan-ping
(Shandong University of Art & Design, Jinan 250000, China)

ABSTRACT: From the pictographic representation to ideographic indication and understanding, and then to phonogram
expressing sound and connotation, Chinese characters have formed a complete of formation system. The work aims to ex-
plore the interactive conversion relationship between “significance” and “imagination” expressed by Chinese characters
through the research on the formation method of the Chinese characters, and investigate the application method of modern
Chinese characters in creative design. Design thinking was inspired with the help of traditional formation principle. Based

on the deep understanding of the meaning and the inner spirit of the font, imagination was developed according to theme.
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Through the creative methods of “taking the meaning of the image”, “abstracting the meaning”, “conforming the mean-
ing” and “combining the meaning”, the principle of formation was flexibly applied to the creative design of Chinese
characters. Combined with specific creative design case of Chinese characters, the analysis and summary were carried out.
The creative design of Chinese characters interacts, complements and matches with each other in the transformation and
interaction of “significance” and “imagination”. The whole creative process is not a simple graphical isomorphism or im-
age simulation, but based on the Chinese character configuration method, the oriental way of thinking, the traditional
cultural heritage, and the image integration.

KEY WORDS: traditional character formation; creative design of Chinese character; applied research of design
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Design of urban Chinese character
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Fig.2 “Wonders endless Time limited”
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Red Cross Society of China”
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Fig.6 Kangxi “The Best Blessing in the World”
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Fig.7 Design of Chinese character

M F, DUAE Bl Cr R R CRET MERTT
TE e R

5 £5iE

GGG TR R MTIE , A7k ]
ATEIRSLAFAER o A NP | I SE D[R] i 5
AT A T, B TP 3 A R RE T, X
KA AN R S HAT TR R R S RS
DUFRIEBITE "B 5 %7 R
Wi BB, TR 2B 7 AR B (4 T SORTN e
MR I, R RO RFEE AL, did R
RETHREET. MEWE". "GR8 M4l
IR B G, BB I A — B iy 5
(4 TR R R O GeASEatl i i 7 AR DUF A T ik
RI7 AT K ARG SA LR L RER R A ISR E
HEEGE TR R 5 R FERBHE A
W, T, MMEGE T INEMRH, X E A
GESCAL IR, TRIT AR T DU 2 4R R R B
Bido

X3k :

(11 B2, XA DU bR S IE b i B BIF 5
[D]. Kb: WK, 2010.
LYU Bi-rui. Research on the Application of “Six Characters”

(2]

(3]

[4]

(5]

(6]

(7]

(8]

[9]

in the Configuration of Modern Chinese Characters[D].
Changsha: Hunan Normal University, 2010.

it DUFHRMG B R R LR A )], B
T HE, 2014, 35(4): 25-28.

QU Mei. Visual Deconstruction of “Imagery Spirit” in
Chinese Characters Poster Design[J]. Packaging Engi-
neering, 2014, 35(4): 25-28.

VR BESOR 7 (BARROIM]. JEst: SRSk
Jiit:, 2005.

XU Shen. Origin of Chinese Characters (Modern Ver-
sion)[M]. Beijing: Social Science Literature Publishing
House, 2005.

BUIRL, ffidi, #rifeam. 9 =4 W EE G EDE S 3
ATV M), FFRE: R R i fk, 2005.
HANG lJian, HE Jie, JIN Dai-qiang. Three Friends of
Winter: Chinese Traditional Graphics and Modern Vis-
ual Design[M]. Jinan: Shandong Pictorial Press, 2005.
BREEZ. hESCTAEM] dEst AR, 2006.
CHENG Meng-jia. Chinese Philology[M]. Beijing: Zhong-
hua Book Company, 2006.

BITR. NBEFERIA R T IR T ik
TIPSR, 3k TR, 2015, 36(18): 110-114.

LI Guang-wu. Visual Schema Design of Chinese Char-
acter Image under the Enlightenment of “Six Books”
Chinese Formation of Character[J].
neering, 2015, 36(18): 110-114
AR SCFREAM] R WHEEAR TR, 2014,
CUI Sheng-guo. Character Imagery[M]. Wuhan: Hubei
Fine Arts Publishing House, 2014.

SRR, TN Bk, RWET, 2011,
533(25): 22.

ZHANG Ze-du. Chinese Characters “Six Characters”
Conscious Form Method[J]. Grand View Weekly, 2011,
533(25): 22.

P PR RS PG ZAR M deat P EA
RO A, 2016.

LU Ying. Graphic Meaning: Graphic Design Art[M].
Beijing: China Renmin University Press, 2016.

Packaging Engi-



