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ABSTRACT: The paper aims to explore the characteristics and advantages of experiential design, and analyze the new
concept and design form brought to modern furniture design. Combined with the background of furniture and all kinds of
innovation and transformation given by the era development, the characteristics and function of furniture design were
summarized to introduce the experiential design. Then the prominent characteristics of experiential design in authenticity,
interactive design, and humanization were analyzed in detail. The positive significance of the design concept to furniture
design was pointed out. Finally, the specific application paths of experiential design in furniture design were discussed
from interactive experience, humanized experience, bionic form experience and safety experience. The design and devel-
opment direction of modern furniture under this design thought were explored. The experiential design concept respects
the performance of personalization to a large extent. It meets people’s various needs for furniture products, and promotes
people to have a good impression on it. At the same time, it requires paying more attention to innovation, gives furniture
design more possibilities, and effectively improves the added value of furniture products.
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