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Development and Design Inheritance of Contemporary Cantonese-style Furniture
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ABSTRACT: The work aims to complement the development history of contemporary Cantonese-style furniture, sum-
marize its spiritual core and explore its design inheritance ideas. Combining the social background, economic develop-
ment and cultural conditions in different ages, the development history of contemporary Cantonese-style furniture was
summarized, and its design characteristics at different periods were explored. Then, the innovative design ideas of con-
temporary Cantonese-style furniture were concluded and its innovative design was explored through practical works from
the living conditions, aesthetic needs, spiritual pursuit and other aspects of modern people. Cantonese-style Furniture
keeps up with the times, and its spiritual core is the combination of Chinese and Western features, eclecticism, innovation
and enterprising. Based on the premise of adapting to modern life, four innovative ideas have been obtained: the trans-
mission of the cultural connotation of Cantonese-style furniture, the inheritance and transformation of classic modeling
elements, the integration with other intangible cultural heritage in Lingnan area, and the fusion of characteristic elements
in Lingnan area, which is expected to enlighten the innovative design for the contemporary Cantonese-style furniture.
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Fig.1

Development history of contemporary Cantonese-style furniture
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Tab.1 Representative works of Cantonese-style furniture during the cooperative factory period
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Tab.2 Representative works of Cantonese-style furniture during the reform and opening up period
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Tab.3 Representative works of Cantonese-style furniture in the new century period
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Fig.2 Innovative design ideas for contemporary Cantonese-style furniture
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