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Design Analysis on Rice Dou in the Late Qing Dynasty and Republican Period
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ABSTRACT: The work aims to study the design and cultural characteristics of Rice Dou in the late Qing Dynasty and the
Republic of China. The origin and historical evolution of Rice Dou was introduced. It was proved that Rice Dou was a
widely used instrument in the public. The existing Rice Dou in the late Qing Dynasty and the Republic of China has im-
portant research value. Therefore, from the perspective of product design, form, material, structure, color, human ma-
chine, and decoration culture were researched. Design and analysis of the traditional folk Rice Dou were carried out by the
example method and the comparison method. The design of Rice Dou in the late Qing Dynasty and the Republic of China
was influenced by regional phenology. Its design conformed to the concepts of “harmony between man and nature”, “Tao
follows nature” and “Tao resides in utensils” in traditional Chinese conception of creation. The characteristics of Rice
Dou design in the late Qing Dynasty and the Republic of China are summed up and concluded. The differences and com-
monalities of Rice Dou design are pointed out. The characteristics of decorative culture are emphatically analyzed. The
possibility of continuing the use and inheritance of Rice Dou in the current living environment is proved with examples,
expecting to provide inspiration for the current designers to redesign traditional culture, and provide reference especially
for wooden product.

KEY WORDS: Late Qing Dynasty and Republican; Rice Dou; product design; traditional view of creation; cultural innovation
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Square Rice Dou
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Fig.2 Round Rice Dou
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Fig.3 Elm texture
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Fig.4 Beech texture
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Fig.5 Tenon and rivet structure of Rice Dou
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Guangxu Period in the Qing Dynasty
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Fig.7 Rice Dou dug from one wood
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Fig.8 Painted Rice Dou
in the Qing Dynasty
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in the Republic of China

Fig.9 Unpainted Rice Dou
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Fig.12 Round handling and dumping
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Dou in the 38th year of the
Republic of China
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Fig.15 Red Beech Rice Dou in the Qing Dynasty that wish your kids a promising future
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Fig.16 Rice Dou in the 37th year of
the Republic of China
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Fig.17 Rice Dou in the Renshen year of
the Republic of China
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Fig.18 Rice Dou in the Yichou Year of Tongzhi Period in the Qing Dynasty
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Fig.19 Metal decoration of Rice Dou

i

K20 ARG SCALB] ™

Fig.20 Traditional cultural and creative products
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Fig.21 Rice Dou Fig.22 Rice Dou as
as vase drawing cylinder
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