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Application of Paper Cutting Art Elements of Yuxian County in Packaging Design
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ABSTRACT: The work aims to explore the artistic value of paper cutting of Yuxian County, explore the relationship
between paper cutting and packaging design of Yuxian County, analyze and summarize the application principles of
packaging design to the paper cutting art, the internal relationship between nationalized packaging and folk art, empower
traditional Chinese culture, and explore feasibility thought for packaging design development in China. In induction and
analysis of traditional handicraft culture, professional schemes and methods were used nationally by internalizing
thoughts, guiding practice, analyzing the audience, to visually process and recreate paper cutting of Yuxian County. The
application cases of paper-cutting of Yuxian County in packaging design were listed to analyze the influence and guiding
significance of its planarization, ideographic and decorative features on the future development of modern packaging de-
sign. The paper cutting art of Yuxian County originated from the folk. It is the emotional output of the people in life. It
contains the spirit and essence of national culture. It is the root of Chinese culture. The integration of paper cutting and
packaging design will awaken the paper cutting art of Yuxian in folk culture, inject theoretical basis into modern design
thinking, and activate polymorphic symbiosis. It can also enrich the form and connotation of packaging design.
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