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Application Design of Thematic Hand-painted Maps under the Vision of Digital Media

SUN Yi-nan, SUN Hai-yin
(Shanghai University, Shanghai 200000, China)

ABSTRACT: The development of digital media technology gradually infiltrating into daily life not only reflects a way of
life, but also affects people’s visual experience, prompting humans to enter a new era of digitalization, and bringing un-
precedented digital information convenience. The thematic hand-painted map application design based on digital media
art allows designers to effectively use digital media technology and diverse artistic expressions to meet people's growing
functional requirements and aesthetic needs, giving the public a new perspective on the city and realizing multidimen-
sional feelings on the urban space and of urban culture. The application design of the map implemented the practice of
new interactive digital media such as comments, recommendations and shares through embedded interactive communica-
tion technology. It provided the public with more possibilities to participate in urban culture and realized visual arts and
functional optimization. The interaction between the real scene and the data information provides a feasible way to build a
modern smart city.
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Fig.1 “McCormick world map”
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Fig.2 John Snow “A map of cholera deaths in London”
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Fig.3 “Hand-drawn tourist map of Beidaihe”
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Fig.4 Introduce of tourist attractions
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Fig.5 Wireframe process
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