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Formation and Design Thought of Horn Patternsin Qiang Costume

PAN Hong-lian®, LI Jie?
(1.Mianyang Normal University, Mianyang 621000, Ching;
2.Sichuan Engineering Vocational and Technical College, Deyang 618000, China)

ABSTRACT: The work aims to study the constitution and design idea of the horn pattern in Qiang costumes in Minjiang
river basin in northwest Sichuan. It makes people understand the origin, implication and composition of the elements of
Qiang's horn pattern deeper, improves the people’s exploration and understanding of their design ideas, and enables
Qiang's costume pattern culture to be better innovated, developed and inherited. Through literature research and field in-
vestigation, the horn patterns of Qiang was collected, and the individual patterns were classified and analyzed, and the
composition form was analyzed. After that, the design ideas were summarized through the analysis of structural principles
and the extraction of meanings. By studying the horn pattern in Qiang costume pattern in the Minjiang River basin in the
northwest of Sichuan Province, from the three branches of the individual pattern: the collision of the right angle horn pat-
tern and the zigzag pattern, the fusion of the round horn pattern and the wishful pattern, and the geometric angle pattern in
the positive and negative space, to the combination composition, the work summarizes three constitution rules of shape
filling, repeated combination, and bottom inversion, as well as the design ideas of horn pattern: geometric style, flexible
regeneration, and Yin and Yang combination.

KEY WORDS: horn pattern; geometric style; pattern composition; design ideas
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Fig.1 Single pattern and branch of Qiang’s horn pattern
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Tab.1 Comparison of right angle horn
pattern and zigzag pattern
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Fig.3 “Cloud shoes” of Qiang
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Fig.4 An example of shape fitting filling process of Qiang’s horn pattern
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Fig.5 Horn pattern spread over Qiang costumes
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Fig.6 Geometric style of Qiang’s horn pattern
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