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Translation and Design Regeneration of Pattern by Qin
Embroidery Acupuncture Method

BAI Xing-yi, ZHAO Qing, FENG Bo-bo
(Lanzhou University of Technology, Lanzhou 730050, China)

ABSTRACT: The work aims to expand the manifestation of Qin embroidery art and promote the spread and devel opment
of its diversified graphics and select a reasonable design regeneration method based on the pattern by Qin embroidery
acupuncture method to transform the pattern by Qin embroidery acupuncture method into a series of design graphics and
apply a new design pattern to make it better adapt to the changing aesthetic needs of the times and pragmatic value.
Through the comparative analysis on series pattern embroidered by Wang Lili, an inheritor of intangible cultural heritage
of Qin embroidery, with chrysanthemum acupuncture method, the characteristics of its acupuncture method and pattern
composition were clarified and extracted. Basic patterns were generated by translation method, and new design graphics
of the acupuncture pattern was generated by shape displacement design method and integrated with the aesthetic culturein
contemporary design with design regeneration of pattern. The redesign graphics of pattern by Qin embroidery acupuncture
method is verified by tea packaging design practice, which provides a new development idea and aesthetic value for tradi-
tional manual embroidery, not only inheriting and developing the intangible cultural heritage of Qin embroidery in
Shaanxi, but also enabling more people to understand and experience Qin embroidery culture.

KEY WORDS: pattern by Qin embroidery acupuncture method; translation; design method of shape displacement; pat-
tern by chrysanthemum acupuncture pattern; design regeneration

B RACNDRIGE LR L, m AR 4R R AR SR MBI AR . SRS R IR AT AR th 2L
RIRZE T2, DEHEZ A Z AN OR R 2R B2, ScfRges, 50 stmaia, &
g, CEBPE RAR RXURAE, HAGEIN , GOREEN, TR SO N, (2R 45 SO e i i Ae o

Wi B EF: 2020-08-30
1EE®N: 93+5 (1967—), B, HfA, ZME L XFaH4L, T ERNFHBHEETTR,
BEEE: BiF (1988—), &, LBA, ZMEIRFHRELE, THATLREEAREHE,



196 1 %

T

202141 H

2 o TEMLHR ) — P TR i I B 1) 22 25 S HIA SURE B
FHETE, VRFHAESRE NG, 5L S A%
BT R AT R

1 EEHEFEHBEER

Wil )1 Z2 25 /N Be S AR W o3 S Ak st = A% ) B b, S8
MG AR B AL RN 0 (HLIE 1) IRA L8,
U LABGAE ST VR RN SORER BIYRA T HAS BURE 2 R
A, B RN Z IO T BN 27, PR ZhE
(WLE 2), (L5055 0 T A5 2 HAE SRt AR K
PG4 AR 255 1 N Bk ER/D , ol 38 5 51 22 5 Tk
RALGTR AR T G5 15 20 I b e 50 14 )

1.1 ERE—

B R R e L )y W o i 7 I
LB MEE S M RAW O, LA G W, HARS
VE I PT AR AR BT vk SURE RS it b P11 5 SR 722 4 3o T3
HBWMYB A, WE 3,

K1 ZRELRNTNE
Fig.1 Wang Lili, inheritor of Qin embroidery

K2 AL

Pattern by chrysanthemum acupuncture method
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Fig.3 Yarn materia
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Fig.4 Applied research thinking framework

Bl 5 AN [ A% 5 B2 19 Bk

Fig.5 Stitches with different mesh densities

3 EEEED?) ERNEEEE EEEED7)
B _SQI B
b X b
.4 )N (D4
U L4 aJlcd
O @|C D! I ] J/;)!_QL | D|
)7 Al R
/__
1< U N

K6 AL SE
Fig.6 Single pattern by chrysanthemum acupuncture method
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Tab.1 Basic shape extraction of patterns
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Tab.2 Pattern color extraction
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Fig.7 Deduction process of shape displacement design method
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Fig.8 Derivative process
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Fig.10 Packaging design of tea pot

Fig.11 Packaging design of tea box

Fig.12 Tea packaging design
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