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Innovative Application of Characteristic Cultural Elements of
Southern Fujian in Furniture Design
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ABSTRACT: The work aims to explore the innovative application strategy of characteristic cultural elements of Southern
Fujian in modern furniture design, so as to seek a new way of cultural heritage and development in Southern Fujian. Based
on a deep understanding of the culture of Southern Fujian, the relationship between cultural elements and furniture design
was analyzed, the cultural forms conforming to the furniture design was selected, and the design strategies of architectural
culture, sculpture art, paper-cut folk custom and opera culture of Southern Fujian were put forward, such as using and re-
producing the appearance, refining and drawing the characteristics, materializing and disseminating the connotation, etc.,
so that “shape”, “meaning” and “spirit” reflecting the cultural symbolsin Southern Fujian could be bionic, continuous and
inherited in the modern furniture products. The combination of traditional culture with local characteristics and furniture
design has injected new vitality into the continuation and promotion of local culture. Furniture products are branded with
regional symbols of Southern Fujian, which is a new way of shape innovation, connotation promotion and style break-
through. It not only spreads and carries forward the culture of Southern Fujian and improve cultural influence, but also
plays the cultural value of furniture design and brings economic benefits.
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lighting player in ancient buildings
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