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Pattern Features of Cantonese Style Furniture in the Late Qing Dynasty
from the Perspective of Foreign Trade
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ABSTRACT: The 21st century is an era of great trade development, which brings opportunities and challenges to tradi-
tional furniture manufacturing. Returning to history, Cantonese furniture in the late Qing Dynasty was taken as the re-
search object to explore the pattern characteristics of various furniture types and inspire modern traditional furniture de-
sign innovation. With 40 pieces of Cantonese exported furniture from the Guangzhou Thirteen Hongs Museum as the re-
search object, starting from the allegory of furniture patterns, the cultural connotation of each pattern was analyzed and its
frequency was counted; the most frequently decorated parts and patterns of each furniture were summarized in a sche-
matic way; the main decorative parts of each furniture type were selected for composition analysis. According to the sta-
tistical analysis, it is found that the pattern of “Happiness and Longevity” is most loved by consumers at that time, and the
common decorative parts and patterns of different furniture types are different. The pattern composition has various
forms, mainly S-shaped, C-shaped, radial shaped, O-shaped, etc. Studying the characteristics of the patterns of Cantonese
furniture in the late Qing Dynasty under the influence of foreign trade is a review and summary of the history of tradi-
tional furniture manufacturing, as well as an exploration of innovative design methods for modern traditional furniture.
KEY WORDS: Cantonese style furniture; pattern analysis; Guangzhou Thirteen Hongs Museum; foreign trade
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Fig.1 Research and statistics of Cantonese
exported furniture
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Tab.1 Implication of plant pattern of Cantonese exported furniture
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Fig.2 Patterns of Cantonese exported furniture in the late Qing Dynasty
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Fig.7 Comparison of the cabinets in the Guangzhou Thirteen Hongs Museum (left) and
the cabinets with pediment in the French Baroque period (right)
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Fig.8 Pattern decoration position of antique shelf/cabinet
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Fig.9 Pattern decoration position of chair furniture
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Fig.10 Comparison of the carved armchair of the Guangzhou Thirteen Hongs Museum (left) and
Louis XV wooden gold-plated armchair (right)
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Fig.11 Pattern decoration position of stand furniture
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Fig.12 Statistics of stand furniture patterns
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Fig.15 Decorative pattern composition of backboard
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Fig.16 Decorative pattern composition of tooth board
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