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Application of Modeling Elements of Peach Blossom Castle Wood-engraved
New Year Paintings in Modern Interior Design
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ABSTRACT: The work aims to apply traditional New Year paintings in modern interior design, provide new ideas and
methods for the inheritance and development of intangible cultural heritage and enhance the modern influence of Peach
Blossom Castle Wood-engraved New Year paintings to meet the spiritual needs of modern people for interior environment.
Taking Peach Blossom Castle Wood-engraved New Year paintings as research object, the modeling elements of Peach
Blossom Castle Wood-engraved New Year paintings were studied and analyzed from the point of view of design with the
methods of case study, comparative study, visual analysis and practical study to combine the traditional folk art and mod-
ern interior design. There are various modelling elements of Peach Blossom Castle Wood-engraved New Year paintings,
and each has its own artistic characteristics, with strong regional characteristics and artistic value. Modelling elements of
Peach Blossom Castle Wood-engraved New Year paintings are categorized, extracted and designed, and applied to the
modern decoration design combined with modern technology, materials, and functional properties of each space in modern
residence, to achieve reasonable application of Chinese traditional folk art in modern design, both increasing practical
application value for the traditional New Year pictures, and adding cultural atmosphere for the modern interior design.
KEY WORDS: Peach Blossom Castle Wood-engraved New Year paintings; modeling elements; modern interior design;
functional space; application research
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Fig.1 New Year painting
“Harmony”
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Fig.4 New Year painting “Vase Flower Bogu Picture” (pair)
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Fig.2 New Year painting “Gu Su Chang Gate
Map-Three Hundred and Sixty Industries”
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Fig.3 New Year painting “Chicken King
Bless House - Rooster Heralds the Dawn” (pair)

=HEATT

B AE 1 47 1 e i) 45 23 A 0 R AT 32 R AL A5 F Y
P, 1D BB AREA .l i i B Y g e 5
4, R LA S B AR RO A7 i — 2P it
FRR B A LR 255 AR S B AR =N
#HAERIIIRER RS &, B TR BT

3 BALISE EEET RN RN SR

A IC R RIS Bt R ADE AR ik 5
A ERCR AR A A S YA R BT 0 i
JCR HE— BT o X i A% GEAF Il i 0 3R LA i
A, MEXHEG TR AT AR5 K SR, 2% M
MBI, T BT SE3CfH IA FT R,
HoRste, UM, AER=ERBOHERE LT, 1
R TR ML A A ARl EE T B A, EER
Xt AR R T AL, OIS BURN T 6. £
645 4R 3 B0 3 O R T A BT S
BUESETC (N2 | BREEU R 2 B (& ) JE 7 85E,
TR IS A ZE B PR o FH A AF gt A0,
ROCRBEBCS R, Wk 1.

BHARE R I
EibTvE oS

BB AR
BOLRRER

AR

& 5

3 pexialioE- %S
P *E5REL

Wi e

R
5848
BHAES
Tt eIt
HS

BACRR Gl
Bt o
—— R

e Tr

Rithlmgs

Powered by WPS flomMap

Fig.5 Research flow chart
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Tab.1 Modeling element extraction and design process
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Fig.7 Effect diagram of living room
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Fig.8 Tea room effect diagram
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Fig.9 Hostel effect diagram
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