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Influences of Chinese and Western Cultural Background on
Guang Style Furniture in Qing Dynasty

AN Shun, FANG Hai
(Guangdong University of Technology, Guangzhou 510090, China)

ABSTRACT: The integration of Chinese and Western cultures in the 18"centurypromoted the improvement and innova-
tion of Guang style furniture, which not only spawned new furniture categories but also led the national design trend. The
work aims todiscuss the cultural background and artistic characteristics of Guang style furniture to providenew ideas for
innovation and activation of the modern “deduction” of Guang style furniture. Combining with the social development,
economic and cultural conditions of the Qing Dynasty, through data collection, literature analysis and inspection visits,
the aesthetic connotation and intrinsic value of Guang style furniture in the Qing Dynasty under the background of Chi-
nese and Western cultures were explored in the cases. Guang style furniture has developed in the direction of the tradi-
tional furniture system of the Ming and Qing dynasties and has high historical value and artistic value. Under a specific
social background, Guang stylefurniturewas deeply loved by theroyal family of the QingDynasty, and its development
reachesits peak during the Qianlong period. In terms of decorative style, it iscompatible with materials and craftsmanship,
which fully reflects the characteristics of the combination of Chinese and Western furniture in the Qing Dynasty. In inte-
gration of cultures, it absorbs Western cultural elements based on traditional Chinese furniture, and make Chinese and
Western cultures coexist in Guang style furniture.
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Tab.1 Some furniture paid as tribute by Guangdong officials in Yongzheng and Qianlong periods
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Fig.1 Component diagram with purple
sandalwood armchair with passion flowers
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Fig.2 Purple sandalwood armchair
with passion flowers
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Fig.3 Purple sandalwood armchair inlaid with cloisonné enamel
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