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Establishment and Application of Design Factor Extraction
Model Based on Qiangs’ Traditional Dancing Culture
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ABSTRACT: Ethnic minorities have abundant cultural resources and connotations. How to protect, inherit and develop
their culture is not only a cultural topic, but also has significate economic values. The work aims to research the charac-
teristics of its traditional national dance culture and extract the design factor model from it, and then design related cul-
tural and creative products for verification. The product includes Qiang’s traditional culture and also fits contemporary
aesthetics which could spread Qiang’s culture broadly by those kinds of products. Qiang’s traditional dancing materials
were collected, classified and filtered; Related design factors were extracted from materials by analytic hierarchy process
and atlas analysis; Emotional vocabularies were collected and filtered to conduct user researches; The needs of target us-
ers were learnt according to the survey data and the factor weight was calculated through the survey data; Then, redes-
igning and optimizing were conducted to finally form the final plan. From Qiang’s example, it can be seen that dancing is
an important window for showing ethnic minorities’ culture. Design factors extracted from minorities’ dancing culture and
used in design process could spread ethnic minorities’ culture effectively, and achieve the goal ofincreasingminority cul-
tural and creative economic value and spreading its culture.
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Fig.1 Relation diagram of Qiang’s traditional dancing
culture, design factors, cultural and creative products
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Fig.2 Design flowchart
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Fig.3 Classification of Qiang’s dances
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Fig.4 Analysis atlas of Qiang’s traditional dancing movements
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