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Application Practice of Cultural Elements in Modern Furniture Design

HU Ying-hui
(Vocational and Technical College of Inner Mongolia Agricultural University, Baotou 014109, China)

ABSTRACT: To explore the application strategy of diversified and rich cultural elements in modern furniture design, this
paper, with the main characteristics of traditional furniture design as a beginning, brings out the reality of modern furni-
ture design, and, starting from the demand for cultural connotation of modern furniture, analyzes such cultural elements
application method son modern furnitureas the direct application, indirect application, deconstruction and innovative ap-
plication, and summarizes the concrete application direction, with the examples of Chinese knot, ink, paper cutting, ce-
ramics and other representative cultural elements in the application of modern furniture design, to explorea practical and
feasible path for application and innovation strategy. The conclusion is that putting excellent cultural elements into modern
furniture design can make furniture to form strong national features and profound cultural connotation, reflect the unique
style of Chinese design, and greatly enhance the social status of Chinese furniture, and it can also give the furniture more
strong and lasting vitality, and provide for furniture design with more ideas and bright prospects for development.
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