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Exploration of Furniture Design Path Based on Aesthetic Psychology

ZHANG Shuang-yu
(Vocational and Technical College of Inner Mongolia Agricultural University, Baotou 014109, China)

ABSTRACT: To explore the new direction and development of furniture design under the influence of aesthetic psy-
chology. From the emergence of people's aesthetic consciousness, this paper explores the reflection of the aesthetic con-
sciousness to the era of aesthetic, and the successful inheritance of spiritual culture under the historical heritage, which
leads to the change of the aesthetic perspective in furniture design. Combined with the aesthetic characteristics of the era,
based on the specific requirements of furniture design, such as simplicity, functionality, intelligence, deep into the specific
path of furniture design, and put forward the furniture design strategy under the effect of aesthetic psychology. Affirm the
value and significance of simple style, green design and culture integration, further explore the specific application ideas.
The combination of furniture design and mass aesthetic is urgently required in the process of pursuing beauty, The inte-
gration of each other can not only make furniture more practical and convenient, but also can present the essence of fur-
niture with diversified form and function, achieve higher level of furniture design, provide a rational thinking for the field
of the furniture design.
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