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Discussion on Innovative Design Path of Modern Chinese Furniture
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ABSTRACT: The purpose is to explore the path of modern Chinese furniture design under the influence of innovative
ideas. Based on the two phenomena of copying tradition and blind westernization in the current furniture market, this pa-
per analysis of its important value of modern innovation combining with the disadvantages of both lead to innovation
trend of Chinese style furniture and combining the characteristics of the modelling of the traditional Chinese style furni-
ture, decoration and its nationality, artistic expression. Then from the ideas, emotions, culture, technology and other de-
tails, this paper explores modern Chinese style furniture innovation design development direction. Finally from the depth
of traditional culture, actively learning from the western experience, meeting the demand of the function of the audience,
and the pursuit of the minimalist design mode, this paper summarizes and discusses the innovation of modern Chinese
style furniture design path. The innovation of modern Chinese style furniture design claims to extract the essence of fur-
niture during Ming and Qing dynasties, merges traditional culture elements and modern design idea, realize upgrades of
form, function and the emotion, and emphasizes the coordination of Chinese style furniture and social and economic con-
ditions at the seam time, adapts to the aesthetic psychology of people, creates more fashionable style of new Chinese style
furniture, thus promoting the innovation and development in the field of furniture.
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