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Chinese On-screen Typeface Design of “ Ping Song”
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ABSTRACT: Under the background of digital era, the social and cultural context changes and the continuous techno-
logical innovation promotes the typeface design. There are no humanistic phenomena in Chinese screen typeface design,
such as the lack of the relationship between technology and humanistic interaction, the stiffness of typeface, and the lack
of temperature. In order to satisfy people’s positive experience of reading in the digital age, this paper takes the design
practice of “Ping Song” as an example to explore the humanistic characteristics of screen Chinese digital typeface design
and create a text song style typeface library suitable for screen display. Through literature research, the author clarifies the
development and evolution of Chinese digital typeface, and discusses the design trend of Song typeface: from "Bi" to
“Dao” and back to “Bi”. Starting from the concept of interaction between technology and humanity, the methods, key
points and countermeasures of Chinese screen typeface design are analyzed. Based on the above, the design and creation
model of “Ping Song” digital typeface is constructed. It is concluded from practice and exploration that people should
keep the intentional association of Chinese screen typefaces with the origin of writing, and explore the future design di-
rection with people-oriented, open and integrated conscioushess.
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