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Analysison the Application of Minimalism in Graphic Design

WANG Wen-ying
(Shanxi Datong University, Datong 037009, China)

ABSTRACT: To explore the expression, application direction, and path of minimalism in graphic design and based on the
fact that minimalism, being concise, simple and unique, provides great development potential for graphic design, this pa-
per attempts to start with the application value and necessity of minimalism in graphic design, explore the enhancement
and promotion of visual effect, style, and connotation brought by minimalism, and lead to the feasibility and significance
of their integration and innovation. Then, combining with the outstanding characteristics of color, form and connotation,
this paper makes an in-depth analysis and summary of the minimalist style in graphic design, analyzes the application di-
rection and path in detail in combination with packaging design, advertising design, web design and other design fields,
and summarizes its effective strategies for future development, to finally concludes that minimalism is simple but not
simplistic, which allows graphic design to get rid of the complicated situation, to make a reasonable combination with
limited resources and space, and to enjoy a broader path for with high-quality expression and profound cultural connotation.
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