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Immersive Public Cultural Experience Design Based on
Exhibitionsin Oberhausen Gasometer

JI Tie, LUO Yuan
(Hunan University, Changsha 410082, China)

ABSTRACT: By reviewing the series of exhibitions curated by German curator Peter Pachnicke in the Oberhausen
Gasometer, this paper summarizes the design methods for public cultural immersive experience. The definition, charac-
teristics, influencing factors and results of immersive experience in the exhibition are summarized by analyzing the theo-
retical basis of immersive experience, which is called Flow. Take the series of exhibitions curated by curator Peter in the
Oberhausen Gasometer as an example, this paper summarizes its impact on business, social culture and regional activa-
tion, and analyzes the design method for immersive experience and implementation. The exhibition developing team
brings an immersive public cultural experience to the audience through interdisciplinary collaboration. Through five steps
of attraction, feeling, participation, inspiration, and integration, using situation modeling, multi-sensory stimulation, mul-
tiple activities, narration, meditation guidance and other means, the exhibition gradually guides the audience from the in-
teraction of the senses and the environment to the communication of the mind and culture. Through feeling the art in an
immersive experience, understanding the culture, reflecting on themselves, and then connecting with the culture in deep
emotional touch and thinking, people can get double satisfaction of body and mind.
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Fig.1 Oberhausen gasometer, before and after reconstruction
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Fig.13 Design method for immersive experience
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