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A Study of May’s 68 Posters from the Per spective
of Political Aesthetics

ZHANG Yu-jing
(Xi’an University of Technology, Xi’an 710061, China)

ABSTRACT: The paper aims to reorganize media environment, expression and political significance of “May’s 68"
posters for revolutionary propagandain France. Taking political aesthetics as the breakthrough point, the paper applies the
theories of “aesthetic equality” and “community of sense” from the gauchistes’ academicians to the media analysis of
“May’s 68" posters. Through the interpretation of the style, color, metaphor and symbol of the posters, this paper further
analyzes the political code behind the visual works. This paper illustrates the political connotation of the revolutionary
posters in the period of “May’s 68" from two aspects: the object media environment and the subject poster expression. As
for the creation and dissemination of “May’s 68" posters, the surface is the French people’'s rebellion and confrontation
against western capitalism and the then government in the special period, the middle is the masses' resistance and revolu-
tionary spirit realization, and the deep is to narrow the distance between the masses and art by moderately weaking the
Artistic skill and aesthetics and to set up “aesthetic equality” generally by equalizing the art’s watching, comments and
appreciation, thus establishing a social community in daily life.
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