a2 20 % TR
20214 10 A PACKAGING ENGINEERING 355

RKEXF MR ZERR

FEHE, EiE
( REEFAR2EGE, KH: 300402 )

WE: B8 SR RKAELA R EARALS P A BB, RIARFEL 2SR, FAALEE
ARG @G EENAL, AmRSt L Z SRR, AREIFHBTE AT, FEk AERKELL @G
FRNF, SRR BIAAF R MGRIRAE T O G RFOELT TRT, AL ERIARE XF LA
et 2L, EFA G RN L BT —®ip £ BEARAM, £6EAF LS —T L)
B EEFB RKELT @GR EE, R KELA L oL ikt 7 @ SRRy Kok, FREMZ
B, % ZEa T EH RSN EELEIT, RAIARE T F B GmRAFR S, EHLER
FERGEBERAFRGERRRAAREN, RAFETHERAE, ZAFTHH LTk,

KR KA, SetEA; AR T &, FFAZE
FESES.: TB472  XEkERIRAD: A XERS:
DOI: 10.19554/j.cnki.1001-3563.2021.20.043

1001-3563(2021)20-0355-06

Research and Development of Contemporary Lacquer
Cultural and Creative Products
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(Tianjin Academy of Fine Arts, Tianjin 300402, China)

ABSTRACT: This paper aims to study how lacquer cultural and creative products get out of the predicament in modern
society, show their own characteristics and excellent quality, and realize the important value in cultural inheritance, so as
to promote research and development of the products, in abid to carry out better application and promotion. Starting with
the contradictions faced by contemporary lacquer cultural and creative industry, this paper analyzes that the root causes of
the problems lie in the conservative ideas they hold and the lack of a true understanding of the core meaning of the prod-
ucts, and some deviations in the research and development methods; At the same time, based on investigation and re-
search, combined with the successful experience of the Forbidden City Cultural Innovation, a famous domestic brand, as
well as Taiwan and Japan, the paper explores the strategies that lacquer cultural creative products should adopt in product
development and design, in order to seek a way of breakthrough. We should face the market, update the outdated thinking
habits, adopt modern design methods to strengthen the unique charm of materials, improve the artistic quality and appeal of
products on the basis of meeting needs of consumers, show rich contemporary creativity and present a thick historical context.
KEY WORDS: lacquer cultural creation; cultural heritage; modern products; the road of research and development
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