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Emoticon Design from the Per spective of Mazu Culture

YAQO Gui-dan, SONG Wu
(Huagiao University, Xiamen 361021, China)

ABSTRACT: Based on the perspective of Mazu culture, this paper explores the possibility of the integration of Mazu
culture and emoticon design, and creates the industry chain of expression culture, which provides more opportunities for
emoticon design and development, and promotes the external spread of Mazu culture. Taking Mazu culture as the starting
point, it analyzes the advantages of emoticon design and Mazu culture's cross-border integration and development. At the
same time, it illustrates the positive significance of the combination of the two with the help of specific cases, which in-
dicates the feasibility of clever application of Mazu culture. The integration of Mazu culture has added a strong touch to
the development of emoticons. It plays an important role in enhancing the cultural atmosphere and developing design
ideas. It is also conducive to stimulating the public's emotion and memory, arousing the public's emotional and psycho-
logical resonance, and thus creating design works that conform to the public's aesthetic taste and thinking mode. It can be
seen that in-depth understanding of the relationship between the two will help to spawn a new cultural industry pattern,
while inheriting the Mazu culture, and opening up a new path for emoticon design.
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Fig.1 An explanatory model based on Mazu culture



282 fu, %%

T

2021 4F 11 H

DL A A% o A A T BRI AL SCAL 7™ Mk 5 LR R 1Y
Al &I, LI ARE AR DL s e B i A s fe, i
TR AR o) T s A% 32 o TR B
EAATHEA T S, SRR 5 g i 32 2 AT
B, RIEMT SRR LR BAZRREE, 7T R 2 A
[FIAF IR B FOR, i X — 3, ATl A s ik
A H LR, O HIERR T 45 32 A Z 1] i B R
MTHES) T 1A SCAE R BT 2 o o™ s A SO PR il
BRSBTS TATE AL, RIB A AR
JERAETRIEAS, ISR SR AR, Tl AL 1ft
Je— AT, IR T 32 ARSI A . Pk,
i B TSR SR B g oAl 2 52 A0 SCAE AR B oK
AT DL A2 AR S R R 45 LAJT R R B AT 5 BT B0
15, DT HERf | A Sl A 3k Bl O R A B R
BHERA AT 5 DO HIOE — WA . EAh, TEE X Z AR
TR B4, S5 T AT 32 AR AT 5 B K1
JE o 52 AT IR R R A AT 5 Y S — T 5T
B, A B TR E U A U A, SEE ARSI R,
T RS2 ARBIAT AL IR, RIA IR B R TE A7 Hh iy 52
ARYFR o WAL Z GO BRI B F0R, RERS S n] BEHLAT
BRI BT o A2 RSN AT S5 B R
ToRRATRE , DL AT L& BEAE BT b i AR e 1 £ S
w0 RAER BB R UL 2,
2.3 WEME, SIEML, BREEREN

WAL SO FAE AT 5 Bt R 1T R B =S
], Wi RRIERG , 3ERE B R AT 5 BTl ks
F e, PRS2 A2 A B SRR L AL A, BRI AT 5
YRR ITIEE G B [FRE, $RT-QIERE I, HHE
ARG RO, AR THRR R Ea, B
ARG FRNEAT T RIMEE RS, AR BT S,
B — I B RS I, 5O AE AT 5 BT I Y
BRI AR A b A AH SO T T TR Y
JETR BARSE, DLy A AR AL, DABLER 55k
AT S B E, it A, SEBIg A SRy
RS, WGSBS EE R, IS fT
UEGIER, AR RNGAT 5 B B R A AT St 1M
SRR, W H RN RITER 32 — R
A, FAT AT S-AE it IR 2 AT B R A T 5 Tk
SEARERTH PR, BRI R A B 3 R R A7 5
5171, FFE AR H SR, [ TIEH 1AL i

] 4
AX A I
BIR HHIE =3

K2 RS E g
Fig.2 Emoticon design illustration

AE, AR Trar e =52 . 2ok
M2k, AR A, FTH AN R RS (9 B 1:
at, P EGEIE R AR, S Bt 2 pg
fit, WML IR RE . R E IR, —&
ARG A BT KHES T RIS A LS R, RIAE:
ity 1] P S B B S, A B — R B BOR S T
T BHRCR AT 32 AN A R I B B S Y

Y /APAN
= o

3 BHExHERBRFSEITFNEENR

3.1 kR LfEiE

IR P 1 R A AL SCA S HAT Sy, il
iE B AR B B RS AT S B — A% BB R, A
M AL SR B R4, B A ISR — 30T . e 1%
PR A RAR L 2R AT R BT H . BRI SRl
BT ALRAS AT S WA 3, RS2l 1A A Py I
RIMBIVER, R NPIROIEAS | MR R | AR A SORE TN
PASERR R AAL , 8 i e ] ZR i R B AP TR A 2
il N, R e U SR A 20 B4, SR P T
B2 RS TR . S, T AR TS S R A X
— M it B 2 3 X R HAT T AT B, R B ARCR
e Tl e X0, R ST R BT KL o R AE AT
MBETHREEC, A, BAEE . SRR ARG T,
AT AL SR, 32 W HA SO R A R BT A%
P HFIS I RSB, e R T IE
FIEN, PR T 45 A e A ARk, SRBL T A AR
MR R AR ), i T IR R R
i R LR AR B R 1 i A LA — 7 %
Felk, @IS O RS ARE B R RIE, R

B3 BRIRCSCANR T IR
Fig.3 Mazu emoji designed by Mo Niang
Cultural and Creative
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