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On the Treatment of Punctuation in Chinese Typesetting and
Its Relationship with Type Design

CHEN Rong, Al Jing
(Shanghai Institute of Visual Arts, Shanghai 201620, China)

ABSTRACT: Among the many elements of Chinese typography design, punctuation is often understood by designers as
an issue of editorial standards, and the importance of its design processing can easily be overlooked. Through research and
discussion, this paper aims to provide better design ideas for punctuation processing and corresponding type design in
Chinese typesetting. From the birth of modern Chinese punctuation from the vernacular movement, to the standardization
of punctuation after the founding of the People’s Republic of China, and the entire development process of their use in
actual printing and typesetting, the multi-level causes of current problems are explored. Based on the analysis and re-
search of phenomena and problems, this paper puts forward the basic processing ideas of corresponding punctuation
marks in the current technical category of Chinese typesetting, and at the same time further extends the discussion and
research on the phenomena and problems of punctuation marks in type design. It puts forward the ideas and principles of
handling common punctuation marks in Chinese typesetting design, and uses the excellent punctuation design in type de-
sign as an example to show the reasonable design ideas of punctuation in fonts.
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1 EXSiEEREE

MR T [ 1 [ bRl GB/T 15834-2011 (bR A5 4%
S, FRASTS (Punctuation ) FYE R “HHE)
SCFLSRIE F AT, 2w i A ML s,
D AN L TN T WD W & TV B 5 % sl e =
WG ) RRE R MER" . EAR AR S5
SRR 2 KIS AR ES (A% RS )L
) MANES (ES, 5. 5. B%); 5
MAaES S &5 . 'S . Bmgs . FEY . &
5. HkES . BE5 . wa5. aRsl

FEIAT AR AT S, B S | MRS,
BH5 . BHS . SRS AR D, BAAT
1) 11 FAECHE WA S5 A5 76 v SCSCE b E AT R AR
W, DABGUE 3R, AR R ILEORE 8 e S0,
SCEE AR RIS 4R S RN R
CEAHIE)Y B KE/hd hahgEm (=®&]) B
(A EEURE, 95 5 ). BOCHRBR Y
i) WILRACD Y Bk ) By Ll e (it
T BRI T 3T A s i) & R AT ) 1O Y
BCR” FRBET . SRS ERE) T M
5 fipp e —— L TR 55 V0T 8 0 2 S R A R S
B B3 R AR RS A S B SR, (U

BUBHE 20 P AR e AR R B35 ) PO 2R BT Ll
ANSCREER IS, RFESCEEAEMERS . ARG, K& .
PRSI R E 20, U RE R B —En
B MNBETHESRRTE , SCFSCE PR AT 4
FFEHATN 12%~15%, T3 13.5%; L2
BIEIE 9%, SV LUBSAIG; PSS & Ll it
1% SR S A5 5 RSO A AR A L LR 1

WA KRG MR S AT5, IEASEBR & H—E
TR, WA DAfRT R AR S AATT B i SO 10 A
W7, MEB RN — KR S5 . it m iyt B
WK, UEBARR A5 X SCEE 1 ) s R o 350 5 i
Ko MFETZFRHER TAEH, B 2B AR 5455 19
Ab BB AR S SCF- g BB PR L, RS T A
Mo FERR BT E M S i AR D3 KX
JrENE, R AL ST TR, X —3R
Hip A EEVRHER B R ERRR LR Y
TR FHE A, A E R B A
SCHERR H B BR sS AT S A FH R 8L, 5346, ZETTH AL
MR s 55, AR BT E e & T
o RAFRYSCEE RIS T 2855 HER T, i
TEEAR B TIR, UETFEFRP TS, %
SR AT o BRI, AR SGRKE X 5455 5 R
TG RHEATIE PR .

x1 EARMMAFSESRENERFHHLL
Tab.1 Theratio of common high-frequency punctuation marksto the total number of charactersin sampled articles

T ?$ 11 i Rl b s A5 RS S S ) St
(5 S N S ; () . Bt A Bt 2
o B CEAHIE) 4534 146 30 15 344 0 47 5 8 0 12 4 685 15.11% 146 3.22%
M BHIE (ZHE]) B m 7307 169 4 11 483 7 36 160 0 3 27 901 12.33% 200 2.74%
- REKES B ) 4118 156 3 14 317 2 3 10 0 2 1 508 1234% 153 3.72%
i Aty (LI ) 26003 407 33 37 1965413 17 56 688 30 35 20 3701 14.23% 750 2.88%
N 13.50% 3.14%

()
“HLIR M Z) bR EF 9927 216 9 9 306 2 12 150 110 6 6 896 9.03% 491 4.95%

IRHIVER RS

T TR B T Ik
A E Lk RBEE 3777 64 0 0 126
£\ TEHT)

0 0 84 2 0 2 360 9.53% 177 4.69%

SCE (WA ASCR” T

W s, S 4632 79 0 1 163 12 4 24 34 0 1 39 855% 193 4.17%
JREE )
(RS e ——3k
FRS BB &S E 4991 70 0 0 138 12 0 74 42 0 7 436 874% 170 3.41%
S BRANHT R ST )
N 8.96% 4.30%
BIHEY 11.23% 3.72%
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B (BB ) 1909 4R 7SR
St \E (55233 50)

Fig.1 English Grammar in Chinese,

6th Edition 1909, chapter 18, page 233
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e SC e T HE R B A, WA R URR Y SGE
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T BAE B “BRSA55 7 X—Uiik, J27E 1919
E 11 HEBS— B4 T R AR GEMATH 2Ur
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A B AR AR 555 30, A B A bR A
SR AN EChR S A S A ) A BB SRS A
KRR S SRS H R M AaTRIE SN 1916
AEFAERT L HER, A 35 BShEAEAE RN
NP RS, HobhEE AR Z & | X XRAk
MREEIE . BT 2R AT . SRR S SRS B AT
N o SRR — bt B A 0 WU T4 s 455 55 I 1 AT ™
WG —HE, 1936 AEWAMRER (bpfs Sl )
WXL 2, f5 (A5, 125 ) &8gHEE BHE T
B 3RE Y b B 35 B O SR AR R Y, S
T B HEP S TS B, R 3 E AL S
PEE T HERR, fE R R E, TR
FRAT S, RS i B U3 ) 5 MR 1 o

XRE 1) JC 48— FH A0V TR LR S — B RraL 3|
1951 4F 9 H e N RBURM IR E A (i fF 5
). BERBEUSBET 10 A KA (T2 bR 5455
MR ) e B T, WHis S Bt E%
R HLICAS T4l s i 0 (6 e 2 e 4 D A 1 455
RAELMRZ, A FE X XWIEFRE, FHHSFHLC
TE ' [ X SEFr 4, AT AN FRAR 22 ik (] A AR A4 1)

1936 4EHHIRER

ChR S4TSR ) NSC
Fig.2 Hu Huaicheng, Usage of
Punctuation, 1936, text
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9 20—23 11
Usage of Punctuation, 1951,
page 22 to 23
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il =285k, CFMBEHEENE B EATHCh I
1T, bREFFS Hktfg Fse k ARl HIL 2
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B H R AR A S B SRR A oE 3, RN 2
ik,

T EVHRE AR R 55 S A BRI B AR (8]

AP (RS ik ) mkEey 40 4, FkE
SCF G HER AR R AL E R . 1955 AR5 ARG TT
IRHEATREHE; 1956 AiAT (DU L7758 ); 1960 4F L
A BB AR BT BT T 4 i v A S SR — A R
1964 AFEX) (PUFRITTS) WAEIS , FHT RO WA
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FUmEN AT (RILTESR); 1986 4Fh £k EFITR
A TIT L8 BEHIE 22 290 FHE RS 1 I s FH 1 HE R 5
1986 4F- 3 [El Adobe 2 H] & AT HEARAK I Pagemaker, B
VAR DTP ( Desktop Publishing, RIS i HERR ) #E2
M TF R T et A SRR LA T HER AR

AR MR i 1 T AR, SR [R] It A Bt
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[ —, B AN, TieZ PC IRJZH AR
W& DTP B HERFE AR, AR SRR A8 B,
HAREFE F VU SR R AT, WA % 18 SO HER )
FRARPEFIERCME . 1991 4EJL K7 IETE Windows “F- &
E ST & RS Postseript TR, RIEEE S LIl
EfV il 452 AR FE By A A TR A DR T A3, ik 5 — it
TR, FEAE BT LB AR D3 4 IR i B R B AR5
JIT B9 R A T ERS A AR D, L i e A T 7
BAK, EAH AR S5 BB 4y, e Skl
AR SCHERR B R AT BRI o B AT T I s P e i A HE
WU F Adobe Indesign 1Y Illustrator f¢H SCRRH, 2k
IASCEE R L2 A5ATHE, DB 2 o 1 3 i v SCHE R
BEE, XSOk U FZe . A ULRME R BLAE , X
SR BFA EHEAR, ARG A AR

[RJ R, B E AR h i = HERR A 50 i B I
TTH#4E. 76 DTP ZHi B8y 7 FIEHERAS, — iRt
ST SE A, SEBR A SC - HE RO H 485 5 R HE
I TS B AHHERR 35 E A BAT , 4153 R PR AN [A] B B
AR SRTMITE 1990 4E1C DTP ¥4, Hcf 42 fildfiz
H DTP #ATHEM AT A B, fEA B A AL
TEL R AR R ITHIN, G EEENREZEA LW
SCFHERR ZE B8 AN AR, ] LU AR R T 1 A A B
FFS i BLE

1987 4E1) CROGHRHEERFZ ) ., 55 193 4
YHIR T LR E LR, FRaSA5 5 BTHENT 28 N ok 1y HE
A=A A BRSSO — U E R LA
XFHHEE A R T84T 9N DX AL, (R 55 . FF
M LR —R e 4 M e, b (A5
WA BRAN ) #HXTFE, A2 N A o 38R
o R R X R R, B s . W, XTI
K BIRS45 5 EICFy, THRABZ R
FhHED:  BD HERGE F OFRAE T DL = AR B
{H/INEE RS AR ART 3 A%, HERR IS R S8 A shi I+ B b

7 U TR AR SR A R T A
FTERELISN, A 172 TR, YR mifi e

FENL . TR A5 5 SCFHEPIRIOR | X AR A
5CFHA R WL 4, FF AL T 20 gt
R A5 5 B R AR X ol 2 M A A, 2 B LR
BRI . 75 GB/T 15834-2011 {Fr S 5455
FE D) 28 5.1.10 5, 42 20 T 2RI S B . AR
TP HEAE— TR B, 20 2 A AW o5 2 M AT
A TEE (RIS FALE ), DERSE SR LW, " H

BERT UL, 4% K BB HER AR BT, Hr SChR A5 5 A A
R AL BRI, L ARER K R P05 R S 0
FERT 7 AR HEHL | 4 sl 59 Hh SChR 545 5 1Y
WRE—FER), (U A mI 2 0a 25, (HREET
BT B[R — AR 5455 A — % R RS A, B
TR PR E SIS J& Unicode, Hodr, ¥ 3CHyE
SHAE—- MNP, HE—45 & <U+FFoC”,
MATIR IS (SEPRTE RN M) HAER T
PUSCHE S, HME—ZR a5 2 “U+002C”, FIE =5
HEBA 2 MES 5 MmES LK S, MENTE . &
R RN, SRR EESERM S P CER K2R, R
HRR A, PITE DTP H AR S A e 5
JEIRE, R SZEXT H SChR S A5 128 [ 2 ] . Adobe

Indesign HL[Y “Fr il iz E” Thaemi LA 6, Al LA
X H SRR A A T8 R B R 28 (] o

Kl 4 By pRsifi s I 2IHR RS 5 30
RHOR | X RR 5455 5 3T HEP AR
Fig.4 Full-width type punctuation, effect of full-width
punctuation and text setting, effect of half-width
punctuation and text setting

___,_

B 5 FIEZEhHENEMAESSEMRES
Fig.5 Fangzheng Lanting Hei Medium’s full-width
comma and half-width comma
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Fig.6 “Mojikumi Settings” function item in Adobe Indesign
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VA Epr A A B 2416 Ol o BOMARGR LAY UL 17
SLATIHAN : TP AT ST SRR (ATH4 5.
BI51555) BESE; Atss (B4, Ja5ls
) HAUSHEGE ;MRS AT E HES I Sl
o AP AERIERR £, LA 3 3OE SCRIRF 47
BARRTE, POTERR | DU R —ABUCHT A SCR
55 R BIHEATAR s B R RCR S50 L3 2, 51 O AN TR i
PR AL B

B IR R A AR, JCAL B o FRIAR A
Z IR A s B o B A — A 2R X B B
iy LA S A5 SE WU FOR A3, DR AN X o s 2 1
FEATREE S bR ANREA i SCHERR B B R A 2K Y

S AR R I, RRTFAR AL E , TR
R IR TCAR 23 ) o ARIMAESEPRBOR b, J7 IEA3 R Y IE
S AT . F544 5 5125 KIT . AT 44 5 9 FE A
DUFBE R | 5 45 50 R R4 B S EE s I
AR —1IZ 50 B o S ECICR AN AR BB 45
5 TR T RE B AL | S S A B R s T

PO ANSCAR 55 1028 (B 56 R dme W Ha 24, 3525 J 1) Jip2f
RINE, BA5 . BS5NFESAS, UKET
25 BRI FRER A A PR FE T B A B S () 25

5 BRSSP G —BE P e B A AL
F, BT RF FRR S TR S AT I0E , B R AL
AN 2 (B4R 1/1000 em ), X Fhis i 1R LK
JE BRASETE S N AE T H S CHE BRI
1To WNHES | 435 #0122 i) SCHE T I 8 s SCaz 5 5
RS BTN B TR R SO, B A S
SRR AT o TEET T HERUH AR, 3R 38 A G 4l
AR 2% 71, ARHEABLEAERTRE, MifE DTP #R
HR AT AT ORI E o XFERY AR R R e, TG
S AT [5e] T2 Ty R i SR 7 B A A 1 T A B

J7 IEB R R —EB KA T 1996 4F, AT
SCHTR, IR HIVER AR SRR 83, bR s
RURIO. B T EER S I, WAL AE DTP &
Gerh e AE . 3 B FIRER S SRR S
P, WA Al S B, A0 SRR AR P R
2 B HRERE (LD AR, AR T ) SR ) 52 S
5B XRE Y )RR T DA [ R bR X S SR Y
HERRED R I3, GB/T 15834-2011 {5 S 455 F )
A S br S AL BRSO ANE LB 7, FESE AT IS
AP, 355 S R T 5 SC A I AR B RS
TEBVEEE = AT iEE B8 40, AMUG 1544 5 FET
B2 SRS R i, i H B S B AR ST
TC, XS R T AR R AR LSS R, S ) S AR 5
FLSE SR, [FIRE R LR TR0 2 L F S e i 5, B
SRIX AR ity B R R I AN UL, (ER LRl B — B
VA BR A5 5 B 5 13 10 56 R AR P TIR
JVZ T R AR G A B

F2 DAERR. NMUBR—MNMUITALR 55 AFIFHITHRAFERRIE
Tab.2 Punctuation setting effect experiment with Fangzheng Shusong,
Hanyi Shusong one and Hanyi New Humanistic Song 55
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4.5.3.4  AHARSUARIE PR P SR MEROI R R RS o A AR SRR
BT EHLLE 6 000 R AKT 6AT AT REERBIMASA BANHT — =+ AR
RO 2. DR XIS A9 B4 0 O = FRBH Nt B AATE S .
RO 3R E REF IR, 4R = SR
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T 5: 5/ F BITACAR RGBSR (6B B OFICE A TS H .

K7 GB/T 15834-2011 (bR sifF 5 HI: )
H B bR s Ak B SOR A
Fig.7 The visual effect of punctuation is not good in
the GB/T 15834-2011 Usage of Punctuation
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Fig.8 Half-width
punctuation setting
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Fig.9 Fine adjustment
punctuation setting
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