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Strategy of Contemporary Design Transformation of Chu Lacquerware Creation Art
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ABSTRACT: This paper is to discuss the thinking and development strategy of creation art of Chu lacquerware contem-
porary design transformation. Using literature research, case analysis and other methods, this paper reflects, analyzes and
formulates strategies for the problems of Chu lacquerware creation art in the contemporary design transformation from
four levels of function, form, aesthetics, ethics. At present, there are still some problems in the contemporary design
transformation of Chu lacquerware creation art, such as weak practicability, rampant homogenization, lack of affinity, lack
of ethical consciousness and so on. Under the background of the new era, it needs to carry out transformation design
practice from four aspects: integrating new technology, reproducing the artistic style of sophistication and romance, inte-
grating affinity schema language and integrating ethical consciousness, so as to promote the practical value, artistic value,
aesthetic value and social value of design transformation products. Through the analysis of the contemporary design
transformation of Chu lacquerware creation art and the research of design strategy, it hopes to provide theoretical refer-
ence for the contemporary design transformation of Chu lacquerware creation art and the design development of related
cultural and creative products.
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Fig.3 Multi legged lacquer furniture unearthed
from No.1 Chu Tomb in Mashan
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Fig.5 Lacquer table unearthed from Chu Tomb in
Wang Mountain, Jiangling
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Fig.6 Four treasures of the study series lacquerware products of Chu style
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