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Design Research and Innovation of the Backrest of Ancient Couch and Kang
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ABSTRACT: This paper studies the shape of the backrest of the couch and Kang in different historical periods, and ex-
plores its creative wisdom and cultural connotation according to the backrest in A Dream of Red Mansions. On this basis,
the innovative design practice is carried out. Based on the characteristics of the backrest in different periods in historical
materials, its development situation is divided into germination period, development period, maturity period and trans-
formation period. The evolution of shape and design details in different periods was discussed, and the influencing factors
behind were explored. Combined with the description of the backrest in A Dream of Red Mansions, the creation thought
and artistic value of the ancient backrest were extracted from the four aspects such as shape, material, color and decora-
tion by the design analysis method. The common forms of ancient backrests in germination, development, maturity and
transformation were studied. Taking that in A Dream of Red Mansions as an example, the design features, humanistic spirit
and aesthetic interest conveyed in the aspects of shape, material, color and decoration were explored. Finally, the design
innovation practice is carried out based on the backrest of Wang Xifeng.
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Fig.4 Picture of Filial Piety
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Fig.8 Backrest of painting
black with golden lining
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Fig.9 Hall of Mental Cultivation:
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Fig.12 Schematic diagram of backrest module
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