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Discussing the M oder nity Transfor mation of European Art Design

XING Bo-chuan
(School of Fine Arts, Longdong University, Gansu Qingyang 745000, China)

ABSTRACT: This paper aims to explore the modern transformation of European art design. Proper use of an example and
description, documents and images, reasonable and speculative, the method of combining the theory of "anti-formalism"
with the modernity transformation of art and design in Europe, discusses the cause and process of red and blue chair and
Vassily chair, red blue chair is on the theory of "anti-formalism" of the modernity of art trend of art design product struc-
ture, Vassily chair is the modern realization and significance sublimation of art design product function. "Anti-formalism"
is the artistic background of the modern transformation of European art and design, and "red and blue chair" and "Vassily
chair" are both typical design products to explore the modern transformation of European art and design. It explains the
relationship between "anti-formalism”, red and blue chair, Vassily chair and the modern transformation of European art
and design, and points out that the key to the modern transformation of art and design is thinking about the "three
elements” of design philosophy - form, structure and function in the order of design concepts.
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