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Constructing the | P Ecological Chain of Traditional Cultural Heritage
Under Concept of the New Cultural and Creation
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(School of Art and Design, Wuhan University of Science and Technology, Wuhan 430065, China)

ABSTRACT: This paper explores new methods for the inheritance and development of traditional cultural heritage under
new cultural and creative concepts, seeks a new path of the coordinated development of traditional cultural values and
cultural industry values, stimulates new vitality in the cultural industry, shapes influential traditional cultural symbolsin
China, and further enhances our country's cultural soft power. From the perspective of the new cultural and creative con-
cepts, this paper analyzes the current development status of |P construction with traditional cultural heritage as the con-
tent. Combining the theory of ecosystems, the relationship between the inorganic environment, the producers, the con-
sumers and the decomposers in the ecosystem is used as a reference to construct a traditional cultural heritage IP ecologi-
cal chain model in the modern cultural industry. Then, this paper integrates design practice with Thang-ga art as the theme
to verify the traditional cultural heritage IP ecological chain model and complete the design application. Under the new
cultural and creative concepts, the construction of the traditional cultural heritage IP ecological chain has positive sig-
nificance for the creation of traditional cultural symbols, the improvement of Chinese cultural soft power, the develop-
ment of cultural industries, and the protection, dissemination and inheritance of traditional cultural heritage.
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FHER SR E, PR R RE N MWIE T IURIR S TR, S sR s PR A S Ak st
B b, S R Y SCAR SR AN SC AL A5 R A B FERRI R IR o SOl 2 AT AL G SOk E 7 S T

Wi B
E&mHE:
fEE® T
BIEEE:

2022-03-17
RAAF R FALALAFEHAKFAA (W201904); B FZAMHEELARKFAA (20BH146)
Rk (1980—), %, W+, a3k, TRALF @ANLEHAILIT,

Rk (1998—), 4, M4, EAAMLHELIKII.



348 fu, %%

T 7

2022 4F- 8 H

R FEER, Wb kR, Bk
PRI SO 7= Ml AR PR3 DA 36 v AR A 75 1% e sC kst ™=
VR, S PR UE TR % G SO fb ast = fit B e 1 ol 2
FB. 2018 4, BEHAEB SCAI A AR & B3Rt HT
BIEEE, SRIALL 1P W%, 0%, Wk, &k, #
M. g EZEE T, A EEEIE,
SEELSCAR P SO 5 7l 18 A AR R
TEFSCANFEET, UUFRE T FH LG s ™= N,
I BA R ER R P AESAE, LI B
EILF5 SOk a5t 7™ OR3P RS 4R , AT DA L AE i i
AT PNV LR oL

1 REfFgEXHE” IPZRIRK

1.1 ETREFSEIAREER

XHEGE AL AT 1P R, —RaETANR
RN SN FRBOCAT S, IR T A, 520
HP MR G —, A8 ZefiT A= il B il 4 Hh
SESCIE R, AR TN AR iz ek . T A
[e ) A 8 SCAR 387 1 S A 2 45 AN AR, AL oE 1 4
S IBCT5 TE FIMEBEAF AEAR R 2251, P 1P IR R Y
BORMA IS . KT EHEZHS T, Caif
— R M B WAL G SO AR IR R RS, BT FE A
SEFUIE . RARIN RV Y RIRIEH ;. —LeTF R AR
% BUAF SO D AR G SO a8 AN B XA A
P, 18 \P IR EARGEMER ., Mk, MEES A
Ge 338 5 A A& R 1P IR R
i ZRABT AL G S ™ 9 SCAL N, 25 I8 B HAE
BURTESE T R RAE, T4 B 5 BRI A &
AR KL o R AR GESCAAT 5 Y 1 S B QR 2L 7™ i
B 75 14 G SCA g 7= AL o S Al =l 3 7] & 1Y
LA R I

1.2 BT ZTOsERLIAR

TEF IR, L5 3CABist™ 1P BT i e
28 NI it by AR5 DU W 1o LAREADL™ R 2
3 R E AR AL SRRSO AR B, 2y
Gy RAH RS A R AL 14 58 SCA st ™ I 54T o 7 3CA 7R
R R, RSSO — ELAE A i L B G
LPFAL BT A TR B RN E , AT 5 R
fEmpAs; b, SR ITUR R R,
KT REAF AR | 2RS4 e 1P
A= ah, X285 AN A2 B R 1y SO B 5™
it LB BT U BE T R 3 [ 2 S AL 4 Sc A st
FERYINIE] o BERE 22 on U A AR, Rk A IR
UEASWT B0 5 001 0 & B TR ES o b
gt SRR G ST 1P TR, LIZHAL
I AL BRAE R ARTAT T, 5 403 [ A5 e SO Ak it ™ i %
EHESY 38

2 HFNBIEZTEEILE IP EKEE
By

2.1 HEEER
211 HrocEE

HOCRIHE B IR L, DL 1P AN O AT
SCACA P S AR, T I [ LB R R R
— o VEMIZ IR B T2, B SRR ST 4 S0 fk
AN A, 5 2 8 SO A2 A 3 3 A (B A
B, T AN T SO AR AL R A R A BT A 3R
T, B TATE BA P E R AR SO S, i R4
KA 1P i 52, 3™ kiR AR
RN ISP St S
212 fegiscfbis ™

SN A/ N 13 ) I = R 9 258
ez 2 ADLE, BT REERNEG s ™.
G B JE D L 28 NR B 5V e, HorP AL d
HEARHE L SO | ik S O, WA RS
S AR RO TR B AR, I
U K 4 L IGR 19 B AR X A% 8 S A 3 E AT I SR
B, ARG 1 5k A T, AR g S
PRAP AR A AL
213 IPAASE

IP /& “Intellectual Property” (465, HiF¥N “HI
PUPRL” , BT SO I N 2 AU A K2
A J TR AN E RO 255 PR N AR BRI LB SO 3
T, HETEBRG A H W . o E L
I 4 P BRI AT Z RO R, R IP AR
GRS . I 1P AESHE R, SCIRIN AR “AEE T,
AP CTHEET  NEZRE I ET R
FRORAE R IO S i AR S EE IS MR T I BB i
TEXFEMET, IPWERSSERRES, 55 iE
20 E MY 53R FHY) . UL 1P A2 EE
AR AT I B SR 2, 8 SR BT Sl kX
SCARTE U FH RN 4 00 00 A 2 72 T s 20
22 FWXBEETEEXWLE” IPESENNE
221 JHEARG ™, BAESENE

R EL G S R 1P AR, TR
AN A ET, RS R E A
B A3 o AT H R A% e SCAk st ATy I i B 7 22 R)
o7 2% e T A B PR T AR B DA BRI AR 3R
RSP N E ST a0 A | RN W T E
BT 24 7E 1P ARSEE, BUE L AR IR
ReL gt SOzt P I PR AR, R T 2 iy A i
FITET R RIS, SO ORIE 1P A A4 R K R 1 i
$, R EGE S AR B Y



943K 5 161

FRIR, A BT SCAIBE S MR G SCE ™ 1P AR S EE RIS 349

— 7, BRSNS S5 BT
XHFE SR G SC A A HOC T s R B A T
BOF I SRR , A SR AT ST BTIR A [R) A
W2 H 5 SO BRI B 5 FOR B T 2% A 4%
T A AT EE A A A A B T A B AR a8 T 3% G S A gt
7B TR, FE 0 LI I A A S AL A
B, ERAZ SR SO B IR AR AT il T ] K, [l e
G LA F AR BN AR T AR, B T [ =S
], K RAFAEANNTEAZ

I3 —J7 T, BARMES) AL BT 22 o0 A Hu B A n
SCAE i, it Ber A G iE ™, T RUREGHT
AU E o X Rl —SCA 4R 3 Z 0BT 1)
£2°3 & NI 53 AN = RN 2 iR -ECE T & [ R
U, KeflgrSciist T LR R AR R, AR
KIRUTHE R H RN, R g BRRE
BT BRGSO 268 o 38 i 22 o0
i, 22 BOT AR I A A G SCA IR R I A
GE i SO AR A B SRR, NI T S 5
AL HHE, BB S SCRE SR A BT (L, d
e G SCALIE 1 A K TH e B — R AL
222 JHEARWKARE ™, BIFESCH™ b

SCAEF= b ASCAE N B D 2R, 7R 38 SCARAT 5
FISCAEM B R SCR T 22 a0 FEARSESCALIR = 1P 23S
SR, SO i S R R 9 1 e SCA BB N A
b, BB AT SRRk, FERb
HARMSHET, A 2RI,

TEF SCAIBEETR , SO IR A B 5 i 98 5C
N AR EERAL , TEE X e RN AW S S5
i PIE AR IR], SCARTH 2% AT 1 iF 2 R 17 A
R, FEHBETHRIT R, KA SO il 1 A2 i
A S S TR BRSO R A S
TR A T L AR L R T T 1
7= ah BIPERE S5 K, B2 | @R . A IME R ST 2R

5 T 5 5 AR AR A A T R 0 i 2R
BIFE, LA AR 0 15 B 2 R B 583 A ™
604 K B A% 325 T 3 4 B 10 R 0 7
PRI, BESTHE T SCAL AT I M, U R
AR T

SR A S L 7 550 B AT e — 1Y
%, TEMBHE 1P AR RER IO G, HICET
GV, SO AOR B E RO, SRS Gfi
55 Sl P A TR LA SR A A 0 B T
T PRI, T W G, &
FREA He SCA 7= o, e SO PR
FARTRRAA . FET 25 T, f553fe
P SR R A3 T )Lt R 7 T
B b 0 T B S P B TR 2 52 B0 15 55 3 M7
PI%E, BRSSO ELHE S IR B A o 355
kAR D, B AT I R
LS P AEHEIR 1P AL G FEBI R /7 i
ICER
223 FIHORH (E4E, T,

FEHTSCRIIA T BT AR 75 5 T
BI5GB 3 T 5 B E 1T
PR, B IP AL EETE N MR AT
VA0 5 5 B, L B A5 0 3 fh 3 52 B A
{1, AR A ) RIS R )

B, BUBR IR S B (LR T A
T A 8 1 1 T BB S0 SO = o BRI T A
RS AIACIOT § EY PR R
BRI ARR, FUT DA |
HER | PR B R B3 FHE AR I3 L 0
Kol 51 S S 55 P RS, O
FILP R, BETOLIR . TP 2 B A5 5
T OTRIR M, AT S AR R TS0
B, DAL TR R R . BT A kR

fir{ErgR

BRRMKIREY

o

BEFAS

[HZiAR

K1 RIBCCUIE R Ik
Fig.1 Method of extracting culture image



350 fu, %%

T

2022 4F- 8 H

VEAIGE T 4RI, 47K T ARG, [ T
FHLP S5 2 WV BEES , 4R R R 2 R RERE L.
Fog, RIS R, AT B2 Bl
5, TGS SO 1P SRR 2RI, By 2225
Ve A B, A2 B R AL
S, LR MR ES, REG b
FEAR IR 1 A5G S BB AR W)
$7 WIS Ak, HEE SO AR 1 R L K
T R AR, PGSR 1P A
BIWRE ), WAL S SN IR LY B Soqk
WL BB, B2 A K T R 2O A5 S A
W7 1P AT B O B L B R,
S {495 S 5B SCAL ML 5 7l (R RURAS.
224 SCARBHES L, PR AL &R
(RGN, L WIE | SR TN
FR AR LA B B S F TR — A BLAE R, DR %

Sy —

fRIPSE
HE

B SRS

ik )t b SF ik 2 kS S

MR R R

FRRiEUHER

BHFILIE
e

BRRSTERIRAL

& TEALGSCRs s \P A SsE, AR E SN
2, JEEEA RSB A A AR SCrE L
HE, QESCIb ™ A AT . M SO P 25 1 R
LR, PRUEAE A BE R E FR T 5 P32 A 40 fif
H, AT TR SO AR R L AR R
55 MUBAR K, AR AR AL A5t , 8 A S RE IR EF 5
Bl AR THIAEE, AR EHEARERNTFE, &%
WA BRI R . B8 ki 1P A Sk
PR BATR BEBE R, ARG, PhE
SERCCAC A S SO P A I IR T | kSR R .
23 FNXOEBETESEXHE IPESERIGE

BrOCRIESTN, Mg s 1P AR,
U5 AR DL R S R AR F5 A% g Sc b s e BRI T B
B, Wk TR, AT EREARH K
(ARG R SCAE T 2R, 4R TR T S pk s o e B 5 4
H1 o MBI IP AR S BEAR I DL R 2,

FAFRERE

AE(EHE

—> RS

b4
4
fir
&
=
F
Ak
bl
&
1713
&
32
F

RIEAPE

K2 g scfiist ™ 1P AR S HE R
Fig.2 Traditional cultural heritage IP ecological chain model

3 WXBEITEFZAR IPEEENFAR

3.1 EFHZAREHE

JER AR IR T35 S hLAE LK, 23 B S Ak
A I EAIE o JE R BRI R 2 D R U &
WA, WAL TR R HETFE M | AT AR
YOI, HAHIRM R A WEIET 2 By
%, BREZENZmERSL, ARG, WL, SR
IR e RIS EARIE XS A +3C
RS, TARRARAEAS 2 MR, HAEH Y
AR B T 22, i R e, REARAFAR I I

] o JE-R AT A% BRI ERE S | BB PR L AR LE
BRI IR BT R 2, R 7 27 ~) 22 1 J - i
PEAT RS B R OIS R o PRI B B e B AR {E
RN E

32 BFERIPES#ENHAR

SEAGG AL P ARSI, ML R
SR EMREY 1P AEZSEE, BOCEER A S SAME
FERBHEZ IR SLGE— B R F o TR R 2R
AR, HORBUM ERE T 20 RAR T 2R
A, PRER SRR ISR BOIE , S ERUL SOz AR
AOREPAR I s FEXT R R RN A BEAT IR S BIHT .



943K 5 161

gk, 45 BOCRELETT M AR G SC s 1P A A EE BT AY 351

REAGBACHER AT HE) 1, RS ZARME, 1EA
PR FR > HEAT KAL) AR, T 5 R AR
WAETAL R RDL M E A2 0ME, TEH R Z
ARBBIACIE S, ARSI EA 2R FRYATER T
fi Rk . TR K RO

321 JERIRNERAE, FTHESHEREA

BT BT R EAR AN, S fH
RBCF Y RN AT LSS R R BT
ARRB T AORAT, R T2 R, b SEEA T %
WY, DT AT R B R KT R ZARIE
WA, EIEERAOERI . R WERTESE,
PASC | PG B35 T R R s T2 iR BT 3K,
JE 7R VLB AR ZAR N AZ O B B B SR ™l e
WL EAR L AL ShESE. R RECT IR
e VAR W P SR N i SN S U B N
G SO, e o B ff B D SN (A R

SESHAEFI AR SR A i Ty, 3T A8 S Bk s AR
HUE-2TH

322 BMERRICAE™ R, SES SO L A E

i R AR BUSOIE S, iR AL
el RAFRDWANAE, ZRXTE R ZAR N E AT
AR, MRS N BCH S S, TEX R LA
BBl R A R

R EAR BRI W T AL b, 127K T-4F
(B B0 ol 1R R AR B KR, B LR
S s AL SETE 4, 4 B A% GE AR rh SR IR Y
TLRIEATEARM . AR FEE, B R R
AP WIERHIE S, ZF U R ZARHE A
J Iz AL A o AR R R R R A R, HEIUR R
AR T AT L ORI 32 e L o iR 72 Je s |
FUEHRE . SREERE SORE BRI T F & R o %
PR, Ik 1.

x1 BEFARBTRIER
Tab.1 Selection of typical Thang-ga elements

PR i 2 Je
HAtox

i e

CEASRIRT . HEBERM)

St LR AR MRS 59 7 R SO L SE I R
PRI BN AR T B, AN SRR R A R
AR ORI, T2 5 8 615 3 1 50 1 A B R
WAL, HhaffEdl, @RSER, 55 RN
B BB LRE BT AT, BERE AR A Ml N AR 1A
B PR | Wiz . BRI U B i AT
VERER 2, 2% BT RIEmE T, AR
EBAHE . AR, BRI EE SEFEY.
BREAE R ARSI LR, RKEEE R ZAH
WO JEE A, B R IET Z AR
&, WP 30 FERZEARSCAIE G i B R G 7 L
Kl a4, BRERIMIER BEAERILA 5.

K3 FEXMEZR
Fig.3 Main cultural image

FE R R I8 T KRS 594, TR
B, W LA TAE M AR E M fE @3 7 ,

Bl 4 wbEA4REGE R
Fig.4 Modeling extraction process



352 1 %

T

2022 4 8 H

5 R ARSI 4 f 2 0

Fig.5 Final shape of the Thang-ga cultural image
RN T R R SCA N AR IR A H R T IR JEIE
FEAY (R 1 6 WL 32 B A% b O ROAR IS Wi, 52
F 4k SR R, X =R e e, LT A
BER, AWML E, oS OHE A 7%
ARG AT, s ESEC A BRI, WE

AR HO, SRR IEE B2 IR HERY 20,
TERCE AR ANER “ARB” F1“RR”, W AN
EREHA T 5 FRR, RO H, HEERIE
FEWE ., AEMERM, H” fERGE PR R E R
RIEHE; fJa, MENBEERXTIE, TE2m R b
L Z R S 5 0, PR T U BT 4544
T OWRE RORN— IR R B, IR,
W T OO, A6 AskE . RO
@, DG iE A R & S5kt Bk
ARG R OB LK 6.

PARERECT W A AL D9 1, R R 2R3
L Sy B S o oA is H T FLm gt oh, i
RERBEGE AT T AL AT PUN I SE A5, 5
TR SO AT B 2R SCAR AR, LI 7,

TETH B THR BT 3, BRSO T 98 A 9K 5
Z—, B TR BOR B SO Sl aT L2 TP
KR T BRI o TERIE R ZAR ST i, 5
L PR AR AL ShiE SRR R I A

AR

K6 iRt
Fig.6 Color design

IR BN A1, a2 R TE, AE i ZouE s
(9 SCAET™= f o R N7 A JE R RO T - 65 10 2R il
b R 58 B S BE AR H A LA AP A S P 0 B i
el A Sl AR TR 2Lk AR R 42 Tl il T ) 2 ) b
JRy, SEWARTEAS 1 i B s LU R ZARRSC
(ko172 SR Rl (RUTT TS TBoR SR UL & ER I PUPAN
P 221 v ) R T R R RO, A T O Y
e, A HS Frimgin i 2% A 2 540, #il—
R S 2 o 1 9 A R o SRR SR RIS
A A 2, R T SCAR ™ b BT A T R, A
TSN A DA R A 2T BE
323 BV MGG, B RO
HAT R e e Mk 4w, Has R, 1&
JEREAR P AR, B TS A SR
Ff, BRI S AR A & dnfdE L
F L BHE AR, FUHANTRAE . B SBR[ F
G TR R, RIS TE AL Y P A HE £ AR
%, RTHR R SUEAE I ReRS . e, R R
T fl~F 5 B AL SZ VA R SO SR AT I
JE | RIPER T AR, HCANTE R BT A v ]
AL XY DI RE , Bl R R 2R R NSRS R R
ERBZEFERHFALE, WA AT AR R B2 I

K7 ERECE R BT
Fig.7 Interface design of Thang-ga Digital Museum



943K 5 161

FRIR, A BT SCAIBE S MR G SCE ™ 1P AR S EE RIS 353

8, WA & 5, SUE R %
G B BE AT IXHEAT A5 BB , Mt - 65 i 2R
WA AR AHE PR T o 75 85 - 5 i 17
i, A MR ST N Z oo R BUE S, H
FAT LA AS A J5 TR 56 3 R R AR TE BT IR S
WL, 26 BOECR#R 1P AR MmaE
AL 8,

AR 32 AR B R R N8 B SCA 7= iy Sf 1R S
B 1P A ZSHERE R KSR . R SETHAY i, R

EYEEERE

AT X IRJE PP IR, 1P A 2B 125 A~ 2 IR 4 A
AEZH L — A HLEE AR o 7515 25 BT SCA ™ il 19 EL 3
H, T AR RO AR B BRI AL X
A28 23 Al AAR G s 7 ol B IR0 45 TR
TEF BN A M A8 AT v, iR RN
T T SRR, R AE BT AR A 75
AW BB R R, SO s YR L A E R T, SO
FlL TS B A AT LU TR EARB PR, SR
XSO A A B

I |
iR i

| |
I I
| |
v v

:
a | o
®||lg| |®

B & a8

SRl

Kl 8 T2 REER IP
Fig.8 Cross-platform and multi-domain support for Thang-ga IP

324 IPANEEAYIEA, STCHE-RREE R

PUBERZAR N EARME (P A58, 154G
SIEREARNE RS . WA ZAFR
BARFEAMEIRER, MBS, ERh AV L EEs:
KB REIEAR, RERNERAH, BN
FIUR Sk, FH OG22 BRI AT s R TR 5T, 4T 4
TEAGIHT IR BRSOl 2 3, MRS
AT B EE, A =X Ry i SOk = i, $R T
BN FERZEARMNEZ A, IO TE R
KASEA i, AT IR VR AS T b e SCAb P 25 1 Ak =
dn EAT B S A5 R IS Wi 2 A A T B A A 1 S 5 B2
AR FBAE NN, WRES 5 R A5 4 AE
o, R AR . AR 1P 2R AEE
P, SEESCAR N EEE T, R EARWARE] T
Bk kR AT,

3.3 HMXPEZTEFER IP EEENNEEKD

FRZARZREEZ S RIEZA, REE HHER
TG ARG B0 BT o BT SCRIBETR , X R ZARBEATIE
BAGH, EBALTE 2P IBXHAR M R | B
FEMZE , TERE R 3™ M ER TR RIS, R 2
ARV S A LIS 1 B A IR AR
ARE B, O 3 BAT R ) AL GE SR, LR

AR RO T AR BAGAAE A, SXORFE R 1P AR5 HERY
M E AT 7ERe,

4 £5iF

I SR E LG Ui R R E = H — |
BONWPFERI IR, AR GRS T AR 5 5 5 Ot
IR EORMKAET , B QISR S, ek T IE S
SCARIE = I PR 5 SCHE = dh B BB YRR AR, 7 B A4S
GeSCA 3B I S (A TRI I, KT R A (L, R
RESESL AT L TGN T L GEmIARK . R ROR O R
BSAER R e, R BRI R, WEER R
SCARIA o AR SCRI B R R R R, H LR
REARG LR 1P AEZSEE, BRE LR B AL R E R
KA, RIMURARSE . AW | e e B
A IARFAE - A Wi AL BB R AR 457 11 B A i T o
AL g ks ™ 1P AR S EER A, WAEEE 2/
T Ge S sEt 77 A4 R S U S fEL 5 AL AR AN L, i
N B A0 ) A G AT, PRl T Y
ARSI

SE
(1] RAE, ZEbk. MRS RGBT SCBI 2] B S A — 37 SCa]



354

il %%

T 7

2022 4F- 8 H

(2

(3

(4

(5]

(6]

(7]

(8]

P R R R[] AR A1, 2019(12): 6-8.

WU Kun, LI Lin. From Tencent's New Cultural Innova-
tion to China's New Cultural Innovation—New Cultural
Innovation's National Strategic Thinking[J]. View on
Publishing, 2019(12): 6-8.

R 2, . T EZSURT 5 Uk A T
FE S Stk \P A E R[], %%, 2019(9): 33-37.
FENG Yue-ji, LI Jing. Creating National Cultural
Symbols: The Vaue Construction of Chinese Tradi-
tional Culture IP from the Perspective of Cultural Con-
sciousness[J]. Chinese Editors Journal, 2019(9): 33-37.
fiftr 5, SRAERE. HORMKAE: B WAL 5 H
REfLR R[], MU, 2019(12): 9-13

XIE Xue-fang, ZHANG Jia-qi. Technology Empower-
ment: Digitalization and Intelligent Transformation of
New Cultural and Creative Industries[J]. View on Pub-
lishing, 2019(12): 9-13.

WA, V0 Ra 2 A% R R R X SR —— T AR S EE R A
S A5 BT 25 B 2 4l (3 2 4E 2 R 2 i), 2024,
41(2): 100-104.

CHEN Nan. Problems and Strategies of Henan Quyi
Inheritance—From the Perspective of Ecological
Chaing[J]. Journal of Xinyang Normal University (Phi-
losophy and Social Sciences Edition), 2021, 41(2):
100-104.

SKRIEVK, 20RO PR T e LS
WLSARIE[J]. RS fA, 2019(13): 29-33.

ZHANG Sheng-bing, LI Yan-xi. Changes of Consumer
Ethics and Concepts in the Era of Innovation and Great
Consumption[J]. View on Publishing, 2019(13): 29-33.
W, BN BEENENERE—DCL ( 2
R 2y ) A B R RE S BT (9], SO S E S
2020(17): 68-71.

SHEN Miao-miao, TONG Ren-jie. The Convergence of
Morality—A Perceptual Analysis of "Y unyou Dunhuang
Animation Drama" as an Example[J]. Identification and
Appreciation to Cultural Relics, 2020(17): 68-71.
RIS ) 1R SO 7 R 5 5 22 2 % B AR s =X
— LSRR B3], A s 2T, 2019(36):
18-19.

CHEN Ping-ping. A New Profit Model of Museum
Cultural and Creative Products Combined with "Fan
Economy" —Taking Dunhuang Museum as an Exam-
ple[J]. China Circulation Economy, 2019(36): 18-19.
T BTG IPHE XM S I X[, %

(9]

(10]

(11]

[12]

(13]

(14]

[15]

[16]

AR, 2019(5): 130-131.

YU Fang. Revival and Reengineering Transformation

Mode Based on Traditional Cultural IP[J]. Art Pano-

rama, 2019(5): 130-131.

HELIR. B REER[J]. #M, 2020(21): 8-11

HONG Shi-jun. A Review of ThangkalJ]. China,

2020(21): 8-11.

FFE. WBUHR 2RI 8 5 & R[CUIE LWk

FHRLF 2 RAE 2318 SCHE. TEFH, 2020: 1259-1262.

T, ST E RS P SR S R R AR

FE[J]. U3k T RE, 2020, 41(16): 336-343, 352.

WANG Qing. Transformation Path of Cultural and

Creative Products Based on IP of Chinese Classical Lit-

erature[J]. Packaging Engineering, 2020, 41(16):

336-343, 352.

SIS AT 7 Sl 5 i B R A — L

80 ) COLEE) %0 EMJ]. &35S

2013(11): 276-278.

ZHANG Sheng-zhen. Analysis of the Buddhist Culture

Implication of the Domestic Animation Film—Taking

"Jiazi Save Deer","Nine Color Deer" as the Theme[J].

Economic Research Guide, 2013(11): 276-278.

FIESEEs . W iR i 23 1 BURHIN T T 20 3]. 2R

%, 2020(6): 81

BAI M. On the Pigment Processing Technology of

Thangka Painting[J]. Art Observation, 2020(6): 81.
FHum . R EREEIRIIE[I. DU R B

#Z, 2020, 29(4): 19-24.

HAWO duan-zhi. A Theoretical Study of the Color in

Thangka[J]. Journal of Sichuan Minzu College, 2020,

29(4): 19-24.

I B SN A FRCE SO Y R AR TE ). 1R

1%, 2020, 3(13): 136, 138.

PElI Tong. Research on the Brand Characteristics of

Cultural Creation in the Forbidden City in the Age of

Cultural Creation[J]. Media Forum, 2020, 3(13): 136,

138.

PRI T AR AL T SR R R A A% 7R 5 R i

R[], I RE N, 2021(10): 61-63.

MIN Wen-long. On the Inheritance and Development

Path of Tibetan Thangka Art from the Perspective of

New Media[J]. China National Exhibition, 2021(10):

61-63.

AT BRAE



