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Extraction and Deduction M ethods of Dayu's Extensional
Figures from the Per spective of Semiotics
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ABSTRACT: The paper aims to research how to use the theory of infinite extension to transform the historical data of
Dayu under the framework of the two axis theory, and integrate it into the morphological creativity to put forward the
method of extracting and deducing the figures of historical and cultural celebrities. Using the analysis of "wide and nar-
row" in the two axis theory to extract morphemes, using the Chinese word segmentation system secondary clustering to
screen morphemes, a set of graphic codes formed by the derivation is performed three times; through the "exhibition"
analysis, the graphic elements under the cultural subordination are obtained; "prick points" are added to the graphic ele-
ments, and graphic creative design is carried out under this thinking limit to enhance artistic expression; finally the com-
mercial pattern design is carried out through element reconstruction and visual form creation. By combining the theory of
infinite derivation, morpheme clustering and aesthetic evaluation model, a new Dayu graphic creative method based on
design semiotics is constructed, which provides a new theoretical basis for the creative design of historical and cultural
celebrities' graphics and constructs a new design path.
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Fig.1 Research ideas
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Fig.2 Analysis of the frequency of "wide" entries in Dayu's folk activities
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Tab.1 Word frequency classification and aggregation
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Tab.2 Image symbolic collection
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Tab.3 Description of " exhibition" in different

backgrounds
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Tab.4 Collection and arrangement of symbols from " exhibition" to " prick points"
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Tab.5 Calculation of the aver age value of Dayu's graphic aesthetic evaluation
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Tab.6 Morphological evolution process
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Tab.7 Qiang embroidery recreated with flower patterns
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