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Construction of Theoretical System of Chinese Character Design History

CHEN Nan
(Tsinghua University, Beijing 100084, China)

ABSTRACT: The work aims to sort out the cultural development of Chinese characters with both information dissemina-
tion and artistic aesthetic functions based on the research vision of design from the interdisciplinary perspectives of
communication, aesthetics, etc., so as to establish a novel historical view of Chinese character design and separate Chi-
nese characters from pure art or typography, thus forming a relatively independent design research system, and providing
Chinese character design education and design practice with more systematic and complete theoretical basis and academic
support. Through the combination of literature research, comparative research, empirical research and other multidisci-
plinary research methods, the academic concepts related to Chinese character design were clarified, the evolution of Chi-
nese character forms and presentation carriers were combed, the logical context of Chinese character culture and national
livelihoods were sorted out, and the design issues in the development of Chinese characters were examined in a compre-
hensive and systematic manner. The historical evolution of Chinese character form and design style was used as the hori-
zontal axis of development to explore the hidden cultural context. The relationship between the internal logical elements
in the development of Chinese characters was explored with Chinese character design thinking, supporting technical car-
riers and practical applications as the vertical axis. Firstly, the concept of "history of Chinese character design” was dis-
tinctly proposed. Secondly, the main structure of the history of Chinese character design was sorted out from both hori-
zontal and vertical latitudes. The historical theoretical system was constructed from the perspective of design, and then the
accumulated wisdom and methods of Chinese character design were applied to art and design teaching, and concrete de-
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sign practice. The "historical view of Chinese character design" can be used to explore the profound design wisdom and
connotations of traditional Chinese culture in the Chinese characters, enhance the cultural value in art and design educa-
tion, and design practice and expand the theoretical research space and practical creation field of Chinese character de-
sign, thus providing theoretical basis for constructing the disciplinary, academic and discourse system for the history of

Chinese character design.

KEY WORDS: Chinese character; Chinese character design; design history; design; design education
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Fig.2 Text arrangement design of Sanshi Plate
in the Western Zhou Dynasty
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18 o %

T 7

20234F 5 H

KRR PAE W HEA —FAR, RENNTHE
BT AR, —JriE, A RGN | e
Kk BE RN %A LML R, JREE T4 K
M ARBOH S CF R E R 2y Sy — T, TR
FELPEENBOT Y ROrEr i EsE— D
Erob RS B2 8

23 FEZHFFE—NFHEFRIT

AT = 2 FLARIT YR DU B BT, WK
4, W R—MFEEFFEZNES, NI ZEGEE
AR T I T A A R ) 5 5 YR ¥ ) Rt JE A o ]
DUFHIRIR S B . XPAMIGE SR L e DU & B,
DU A BT AR 27 ~F v [ A G SO A ok Bk S
o TEDUFRN A, AT e H A 4 A
ko, PR F B R A RDR T A T 5 HE X
B LMEHE o B 07 U — T o —
TR, BAEEMRES . R, 785 Rk d
RDUFAE I TEE TS, OB 1 i 42 BOFn
LT, WnTRGE . w3,

DUFRYTE R Bk g m 1T EEE S, H AR
it PR R WS M Ty 37 A 2
EEFS BB B2 bR, A0 U2
N g s S S T s s X e e S s
M5k, AT E R (PUSCHIE ). HEALRE
BT B CPEREHE-E BT ), LGRS Bz 3 i
THAYRCZ T PR 5 . R ERHY B3 775 R 1958 4F
e B DUE PR 25002, BR T DU e

REART

— REHEE
=@EE {mx), uE,
A BARETE.

TR N T AT S B AR B B2, DU
HH R — AN AL Oy P AL LR
PO 2 A, 8 RE A T2t BT M M 5 B T DU T
SRS .
2.4 FHNFFELE—MWTRHZITRKNF

DU AE FCUE A= 1 AfEAE [ Bl 2 DL R 20 1 755
WL FIEAT S BB R IR, 2R A A 3CS 830
W BLILUR, KRBT T REMRIEILR, JeH
IERIEH | ALRE B SRESUE Z AR IyEE, e
RISt F AR Bl A TR SR | 481 T i 55 M
TV, MRS R RZIAFIT, B2
HHE BRSO TGO 350 . B,
PRIREZA  HREEZE, AMTARREIE T R p B
BB AR A R R o I P DA 1 52
WARAT S DL S 5 A S 1 302 A A T BUA 3C
b, &srissh . HE R ERZEIARZ S, ML
PRI NATAE T B[R, AR Bl 435 S0 Ak
ik . FEEPBIMER, Pl AR 19 AR |
P S 5 AR AR AL, e AR BT ER 2T

XEMSZ—, WK S, filn, & T8 K
M RGP LEIRIZE s AR A DU OO

T ARG, WU R BT AN RS AL 0 s &
s B B “HEAELE T KA, H AR L
. Ak, FL BT SCFP, AT, M -
REAER IR A5 R P [R] T 5 SR 7 AR A S0

(#H=2) (R, WA,

{
LSRRI

- BEBHE

INEHE

FOFEE

2EH (ARERA) .

K4 DUFEEBOTR K e
Fig.4 Phonetic design development of Chinese character
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FEERAHH
% TE e WFREIRT

IBE=EETEEE SRR
F SRS

- RICERRIF

W S B

IBRERD Fski
TR (RIS SRRk i

K5 DU K R D AR

Fig.5 Decorative design development of Chinese character

WHFRAT HOWWEM A A ek, m. “ @
Fo BRubz AN, WA TR MR, ande
KT “KIEKIREE” B9 AIaTE%RIL I 7
PR BAE /N T A AR BT

TR ES, BRI IRENS . EF . wlk
AT, UEEEAR S TR P EEN R LR,
e bR . PR B BT,
H A Ak E A 32 2 B s R B I 2 A
EARBIHFEE CR WER R 1R . S0 A
AT R MR, 2380V SR A
5 HARER PSR M1 F gk T
EE G FEAREEZN RSB, Rt T+
PRI ISk AR 1 5%, b e AR M A L
FORZACHE (R D) Cmk ) Y RS, JBsKR
FNRETCHE . HERCH AN IR . PR E CEE)
BB, R SO R R Sl — A, S TR AR ST
(R FZE) ChEERSZER) Mt @it
JRECEE AR sl S S 3, DLS R T A L %
itk e LB i ARk, s TX (= HiE
i) (il ) (PR ) kAT T Rk Rt
TR CRERA), fg TR, G
P, AshiEk. B ERSLE, RFEMBITNY CAOH
" FAREIH S WP R — 50k RS 5
THEGA . mlk . USSR . AT (Henry Steiner )
P (kA5 /R JE Cl ) { Jade Creations 2 Al bk
BWT) A5, QBT HK B BRSSO A, M
BT PR a” AR e R R
CHL TR RN AR R PR S REAS ) Ay e AR ]
RE | FIRIRFLIRSEL TEZE T, Uhk2
WFRIHEMFEE TICFEARRITT A, ML T X

FEIDTFRITAR,

DR T HLIE | 25 K5 5L
HXAEREZERERIRE A T R I4
AT R IER R TR ZARKRITy, HEN TN R
f—2%, RN FRFERGIT A 7S Bl
BUOH B UN RGBT IR AR R
BERMEE

3 MEEREMNNFRITHE XM

TEDUF AL R IR, BR T 455 & A PEAS A
BEFRGEN R ZAb, 455 T HABRL Y 22 6 D7
WA H HE BT 72 L TARAY IR ) BL 507 A9 T -
ORI NZITT . W B/ TR kg ik
JRNZF I RARGNE . Uk 405KSE, RZEIBT
PUAEE 1oF 5 b s RE AR AT 9 25 R U= B 5y P
P Y K AN Wi mie 2 U7 1Y R BB 0, DU W
e TR, WK 6.

NRBBE THAERHL A HESD A BBIHT , AR48
AR, AT B B — DA I A AR
Ao DUFHYLE iy 3 A8 I (8 FH A% 1) [R) I 3 3 o
M AT S IE T 155 TR SRS A S BOR 1 2k
R GIINFTAAE N HE R 25 3 ) f R sl
PR IR, MR A RIE S E X, DU
AR X B 2 U RO A A T TR ST 5 R
R BRI 5 T8 1 8 5 36 7K 0 488 v 3l 1 4 S0
A . MV, PU3e; BEARMEMAgR LNBS,
AT T ER AP A AL, WY, SR T
ARACHESE T DU IR BT o TR, ARk A A &
FEDUFH5 HI A A, SO EIER 2R, BRI



20 o %

T

20234F 5 H

K6 BBt rRAEoR

Fig.6 Science and technology in Chinese character design

18 S WYt B8 R b A T DAAEE T 5 05 1Y 2 T XA A
HEBI , A58 - 1 0 SR A e 43 35 7 o 2 B Al )
PR o AR T T T B IR A A AR U R AL |
P REERRAG R T — 2B KR, I I 20 i
A SRR i RGN NCU | SPNE 7 35
BT AR AN AR i A T IR AW AT H B
AN TR T X — MR

A 21 20Dk, Bl B B i 248 i 22
BERB B, DU B T iR KRR A fi ) o NIRRT
BT S R R B A TR BT AR RES S &
T A T AR 2 v PO B R R AL AT B B
AL, THM AR T TR AR R HLR AL AL 2

FMCH [ oAl . B REL R AL B, SR SR T
FI BB AR TN o X T 514
HEAHPT AL RS 1 53 9 S ARTE S i T 3624 Wik,
i I B S BRI AR A 4 T S A K L BB AR
DUFFEANTR) 7 5 By BB AR & Fnd 2/ &5 1 7
A I R T AT M R, AR “ DU R R
o CVUFRY ST W CDCER S R
fp [ SoAb s 12 s ok BT IR SR B B B
5T B R AR S —
SCARBET” BERE T RAF R SEEERE  OF R — e R
FEi7s, JuHJE: Chat GPT. Midjourney 25 A T4 figfk {4t
DT, L TEZSE 550K RITA
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HRARLE, fEPLEE T MR RE SRR D T,
DUF— 8 2 AR5 AR K B R U X R
AR Ay e Ji B — i B BUAR 23 LS i SC AR A% G A o
FEFE, DUFIE LA — UCEOR iy A BT R P o i
WA I SCALRBE =, midE— A E R X AR
P FTHAF B Dk 2 2 JE A AT, X P IE R U B
iR KA i 3 1 DR T AE P

4 NFfEEEE T

PUFAE Ay A SCAR ) H 88 20 BG4 G R 2014
BT AP0 AE TR ] 45 M FUAH &R M X ) 12 154, RB T3¢
2 [ VI ZE i, X A SCAL g & T F= A T IR A5
M), — 7 IR i A ) % b IX 4 0 VL - el AR 4 AR
R 2 S0 Al i 5 B A, R RO SRR S T
B ST o XTSRS DU B S,
Horr | 58 7 SRS A8 DU 28 1 ) AR A T
& BRASDUE s AR S5, DL AR DU 553
WM ET . B, DO p k5 22 55 2%
BT D B R % SO 5 W IS A R R XA VLT AR R
WS, T AR s S R B IS L &
THELEE, DL 2 & o it B4 F A AR BT R Bl
HE A 7,

K7 WFEH5REXCFHRER
Fig.7 Relationship between Chinese characters
and ethnic characters

41 DYRBEXUENIFEZARIHRIT
LR — 2 BRI [ 52, B T [0 I A i ]
DUESL, Horp 29 AN RG] T 54 R 7, x4k

S BRI B R T RO B A R A A — SR R
T 2RS0T, BlinfEia 4 focy, SREA 2
MO FEPE DI B, W 2 R RIE B AR
i, o TS BIRIESA B, FZG6E
R ER , 7] PSS B R A e R .
Hh, VR 2D BURGAE 27 > DU SCIL R HE Rt RS2 T A
ORI SCFR R, BNV =30, BP0, L BOCAE
A — LB T 2 I R 5% 20 A A R o ) SC
T, PIHNAVE IR ZR TS0 KRR 45 o il T A A
PN, A2 30T ERURSEAEHE . it 58—
S Ty 07 T TR, WORERR A A 2 R R T A
Y, DB AL S R W — R, AR EL
RO LA I 37,

il DR RSO R T, BT DU X 2E S0
AN TR) Dy st st S 2 ) ) IR R G 3R A B A ki
A ARAL S ATAE , DT 37— WL DT B IR
PRAR; J o BE A ok 88 307 B S Al TS A SCAR K
F, AT LAWFSEAN ] SO ] A 552 Wi AL R 030 5 — s/l
BORHAARYE DU P RIS SO R R P & 1778
SEZFPUT I, XX T T EAR Bk
DERA SRR R E s A AR BCAeist ™ 1t g
TRR, BRZ R QR E TIMNE, (HRTER
PEFE R 2 O AT 25 S5 | HE St SCAR A48 45 D7
IR 22 N B B A 5 8 AP
4.2 FIXALBEWMXFSZARILIT

BOTAFAR, R AR 14 H [ SCAC TR TR M 52 M) 25 3IF.
TS, AR R SR EAT S DU o2 5
] 918 ] R X 8 7 P S o B~ 1 A% H AR
R A D S LR I, P oA — 28RS R AT HE
AT DUE . DUFAERINB B ghr oy “Aeif” 4
X7, BANRE RS T2, FRKIER
B 7 3T AU T SO S I B [ B ST AR o DU 34
e %) 25 1 A A P DU 8 5 e PPt o 4 et 35 T
AN R ST A R T BT T AT S R
FOCFER i HARE R R R A IS S, B
7 g 45 [ i BE AR 8 DU 1 i 7 DR B 3 R 22 I
T — ST B KUK | T ik B 2 S 1) A5 4 [l R
AL ) 1K o8 %) J DR RS Trat S s S T S S I R
S—HZAFm], PEAH R R EEE )T,
B =3 AP T AL I R AN R 25 A e Y
— 7 i R DUy i feis 3l e S SR =2 505 55—
I, T RIEMAFRL, FZERFIRUA RS,
WZARMCKFIE | AP FE I e, B
AR P B2 AU, A E AR — R R
Prsp b, e B AR A 59— Bt 18] 3 A R R
A RRSCT, DU A B A T 2 4R 10
Dy s, s I S o 8 K v i s B oty ek T T
VAUEW , R FE R —mf 1) (A JCRT 4 fHE28 220 J0HT 3
2l ), DU HILEE 51 5 15 R MRl A% A3 13 A b
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LD o DU R AR LAY T 30, Ao 7
al, WA TR U SORPR CHEI i, shpR 3
B AEAE ST HAL RSO M 2 1 52 h H3 5 3C
TR KR, 1443 47, @AY IR R E HERZ
HRH TR g, e CUINRIES ) —1, XAk i
3¢ B T E A, R D AR A
PEEAR, A B2, 20 4t 60 FFACLUK,
[ DL 451 ARG H D, BT T Bk ik
BEESCHFT S #C TR R B ARE Bt 2
DU AR AR DL SR T3t 07 1%, (R B
AR, BT A 2 BTN i B A %
PR IBREBA RANERIIE T A, X e—EHA B
BRI, BT DU 7 B S AR BRE T ST
AR o b G Hh DT B A% 7K 5 BT R 1 ) A
HA R % w302 B, DUFLE HAS A A 3 75 4%
i BB o AP BTTRE SR A DU IR | IR B
AETT L, FER T S b P DUT B9 bR a0
LB S oo, BiEZARARR A &, e 2
LB A ATE 3l o T X Ge S AL R iy AL LA
LU Z A, BRI 2R 5B HER
RIK o Toil RGBT I I 2 N 5 PR 1 1
THERMERFAT T o b EAE )T, G, %
TR A V2 IR R IR  ZR VU J5 SCA R Rl
DU MW T BB 2 o S T 5 R 574
FRBOPE BRI 2 B, JF BAEEETT
TBCLAAAS DU BETT A0 5 S 7 A T TR Z R 2

5 NFRITHBRESH XL

ARSCHTE R T3t R—Maaid,
TP SCR DU AR . DUF2eH . BB RIS
J7 SR BT AR S SOl B AR i TR
T2 WS S PN T T e ¥+ 5
FRER, PR E AR 2 BT R R LAY
A IR BT A AR B T2 ARG wE , (A7
VENEZ W SRR, A A S & FER
FRIE SR, WRGEE KA 15 A i BT
5750k, wELEEAH TR NSO L —H %
7 TR R RAL . R, A DU R R L
o EARSE A MBI I7 A8 HAZ 8 -5 0 Mt A S
FERE AL, BET BB I A BN & 28 B BT
SR ZR , A DUF BB BT A A TR I Y S0 4%
IARCHE , A T RASR R A 5 ] 4 4 ez 9
A BT IR

B B 5 07 E BB AL DU
5 AR REE R AE DU TR T R R R
DU 2 B 13 WPy o g e Rl DU Bt 5 M
B s 5O 2T R RS
X WFPEEBHRBITRE, P ESCRES T
B4, L 8.

Kl 8 IFEiRIH it R4
Fig.8 Design thinking of Chinese character

i R DU TS S S R T B A
BB N TEZ RS, , SRV AR ISR )
ENRAR, FESL TR A DU BT S 7R i
B, R T CPEDABOT T AR R,
DUPAE “BEita2” BOZERE T T RS A 37 i) S i AT 5
PRZR, Xl AR Bt sl ARt
WFFE, 48 SHOCBT LB AA TR L, FHag)
T AT A TTRRANGE L B, ARSCRBE T
RIES VA B R R A B AR, T DU B, BLARED
RIAR S A TR 2GRN, Je22 X% A IR
TGRS, P DUF BEE M T T3
T WREENAR, AR TSI A B U A
IZL by, DU S AR AL PR RATE DL K
B RV A T B A g B R, Bk
FAEAF AR o, BB BPR 2, DU
HRAHL ™ A T BRSE T S Bk, Al T
BCRHT Y ARk, SRR DU R iR 1 S 5 AN ]
Wit A= air 1 Z MATRIZ R R, SINTRH D B 56k
TG DUF B N2 5], RS G BI B
HDUF BT T Y A R Ik 2%, 30K Dy AR BET A T X
DA TR BB AR AR A58 B I n ey 52 BRI ¢
RIS IR AL T 2% HIK, ARSCHBUFIE
BRI TT O [ PR A Ak g 1t 1 £ Sk a1
PRI, (G EERHE SRR S 2 E S
AL, AEDUT S AL 2 AR T A 2 i
TERLHT, AN dLosa) Sl ARG . IRTEE .
LA R By 25 4, Aedt 2 A i 5 05 BAL R 45
IR AR IUTICA AN, — 5 T A e A e AR
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ST 5 DU R A B G A R P B . B
JEUEE R BT 5, A DU A RO DU B SCT  B)
PR, AT LS R T AU B R 516 T )
— 7 T 6 AR 7 SR 4% [ s X7 SR
R U AGE IR ORI, R 82 5] | gk &
JEDUF R BT BORE, S8 DU B AR A DU B
TR E PSR S AUF e S 4. PR, DU
TH s R B R 5 ORI AU R B S A
AHELERIEFE L — R UBF RO HE R 588 1 &
JERKAS NER, S8BT DU AR H SERME B AL R
e IR B 4E 57795, MIREMT IR DU i
TS QDR 2 R At TR RIS, IR LR
e R SCAL TR AR B3 5 1T R B T R 4 5 07 0 TRl R 1
AT Z ABACRF, MR oh 3BT o, H
ALPRIE S INME. R)a, A EARR RPN
TRIEL . MBS, AR, Seae . FE AR
BEAEIFHEIAIETE, Bt TAEARME R B
PIFFAES, (HIX SRR A R . 42 5 o h
RS UEME Y N N E L S N i P Q1TSS
ASHE L

I, feZ M “Beitae” BIRREL ik, LI
B AT S WL S O st S AR S A, il At
FEoprt DU ASC R TG 3, ATk e B0y it
KRN 2R B0 5% 28 LA R e i e R 4
MITEER 37, ERx s . 2|, ST
DB IS R R MBS R X2 B TR
FHFTEFARNRFR AU A F AN T 1A 2R e i)
e, BESE G R B e [ e SO A SR AR RN
PR
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