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Modeling Characteristics and Cultural and Creative Design of L assoing
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(1.Inner Mongolia Normal University, Hohhot 010022, China; 2.Design and Social Innovation Key Research Base of
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ABSTRACT: The work aims to analyze the artistic modeling people, horses and rods in lassoing of Mongolian and apply
them in cultural and creative design, to promote the innovation and development of ethnic culture. Based on the actions of
lassoing, falling, flapping and mixing, the fit relationship between the man, the horse and the rod was summarized. The
artistic modeling of the key action "lassoing” was applied to the cultural and creative design of precious metals of
"lassoing aromatherapy”, etc. The design logic was analyzed in terms of design principle, modeling characteristics,
material selection and processing technology. Based on the Mongolian lassoing culture, the cultural and creative design of
lassoing perfectly presents the integration of culture and technology through clay shaping, data modeling, innovative
material s selection and network promotion, providing an effective path for the innovative extension of Mongolian culture.
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Fig.1 Horse lassoing
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Fig.2 Structure of lassoing rod
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Fig.3 Four actions of swinging alassoing rod
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