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Application of Traditional Patternsin the Design of
Cultural and Creative Product
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ABSTRACT: The work aims to explore the methods and ways of applying traditional patterns in the design of cultural
and creative product and promote the cultural features of cultural and creative product. The classification of Chinese tra-
ditional patterns was enumerated. At the same time, several ways of applying traditional patternsin the design of cultural
and creative product were explored by the method of case analysis, to further clarify the application methods of traditional
patterns. The application of traditional patternsin cultural and creative product can meet the material and spiritual needs
of modern people, while also inheriting excellent national culture. In cultural and creative product design, traditional pat-
tern elements should be actively applied and cultural spirit of traditional patterns should be drawn to achieve the integra-

tion of tradition and modernity.
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Fig.1 Mug endowed with civil and martial virtues-civil
virtue mug (left) and martial virtue mug (right)
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