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Design and Aesthetic Education Value Construction of Qiang Embroidery
Cultural and Creative Products under the Digital Background

WANG Xuedan, LI Shuyuan, KUANG Liangfeng, YAO Huan
(Southwest Minzu University, Chengdu 610041, China)

ABSTRACT: Excellent traditional Chinese culture requires the unity of artistic value and contemporary value. Currently,
people mostly focus on the artistic value, digital design, and market development of Qiang embroidery cultural and crea-
tive products, ignoring their aesthetic education value (hereinafter referred to as "aesthetic education value"). Therefore,
the work aims to integrate the product design and aesthetic value for study. The first is to extract the aesthetic value con-
tent of Qiang embroidery cultural and creative products. The second is to use the digital technology to promote the
cross-border design of aesthetic education elements in Qiang embroidery cultural and creative products. The third is to
explore aesthetic education elements that meet the potential consumer groups of Qiang embroidery cultural and creative
products. The fourth is to translate the cultural content of Qiang embroidery to suit the data-driven application of cultural
and creative products. The fifth is to widely promote its aesthetic education value by building a database of Qiang em-
broidery aesthetic education cultural and creative products. Through literature research and image analysis, the symbols of
Qiang embroidery aesthetic education value were sorted out. Field investigation and character interviews were used to in-
troduce the types of Qiang embroidery cultural and creative products, the digital design of Qiang embroidery aesthetic
education value, and the establishment of a database. In the context of digitalization, the design of Qiang embroidery cul-
tural and creative products needs to integrate the aesthetic value of Qiang embroidery cultural and creative products into
spatial design, interactive experience, and cultural translation, in order to contribute to the construction of the sense of
community of the Chinese nation.
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Fig.1 Design and application of Qiang embroidery elementsin daily necessities and interior decoration

AT 5 B L. Sl e N LL “ 0™ O
SPGB, R4 AR, R Y
Z ROEHR G 132 MR . DTt FoRA, “EA
A WO 2 G R T R E b X, 54
VU SRR L 5 5g il , e AR RIEZ on—1k
15 R UL A ep R S AR T O, kA,
e S SR FR SRR PPV I & S L & B
WA AR B R, AR T30S, Ak
SEEART S o T SCR Al Y 58 T M (B T 2 R SO A
SERINON GBS, A RELBSCRIT R ST N
HIIRE.

3 EENHTFmBEFNRITHHNETNE
BMTTIE

Y AR W o SCA 8 7 ) JE 5 HA W i 9 S A A%
REEFOE, P2 EE PR SEMTE, B
RyWBEMPE, SRR Z BB A, 4
NSRRI M0 R BEiG, BA SR H LA T
S e, R B 98 45 SR R AR T R Y
FE M EEM 5, Q%4 B XA R A
EE AR I,

31 ARG FmREGEEFTNETE

TERRG LA B LA L, BEJE g RS AR
EARMERTT L —, W RS LR
TGN —MAEY SO ™ T T8 2, RS E R
LU S SR A RN TN Y L RGN S S D DN SR
ERASEBRA O E TR E, LIREFME. %
5l b LIAE BRI = ZEERON 5 40 , G5 ihi ™7
ALY | R R , RSB RIIRE T IE R

R 5 SRR AL A, JEGE ] ih 22 AAE RO R |
WESERONER, SiEZ YIS, s, LT
S, HOURE R A: | B AR, LR 1o dhik
APAES . FLAES . RAES . A4S (FETm).
RN

XFIELE HEAT SCAATAE M R BRI TT %, A A T 1%
KRR IR BER T T 28 L R IR
3% BiIRAUET R 4E . e R SCKF | HESh IR SC
g, WEA ARG ET ME.

3.2 HFRABERFXL=MmETTRHNEFTEIT

RIRIES T HALTMEMITR )G, 5 R
JE UNAATRE X L8 56 F M (0 R M 4k =S () e i 1) = 4
23 (BT HEAT S o X HLTHD, BT RO U — R R 4
AR B HE TR — 7 R I h B S B TR T
BB, BT R AR HE
HIEBOT I, RBEHE W RFTILRN T, FHl
BT S , TSRS R G T oo R 5 Bt
WM& G . S —Jrm, RECES ™ iR ILR
PEATRE AR BET o IX 27 i Z R AR AL RS [ PR
A AR BT S AE, SCBLES FLR S QU fiin,
BRI SR BORRE . BAF R4
BRAT . AUk 8 & A HairCorner 25 EFTHE 44 B4, %
FIE A Y SE B ICR BB Sl
A7 A gl e 2 26 . ik W AR Y BSC ks ™
FEET], SCHE AR BT RE . b B it 2
R, DIEIRER (R R S5 W HE R 4 v i AE SR 5Ok
B, AR LIS AR SF R R 58 S th R A (B 5T
LR B RZGE, BT ML IR TR S,
TEMEER B T TR BT IR RS R, &
R A SR, WA 2,



Mast A

ETFE, A BOPART R R RS SCRDT BT KO E M A 481

xk1 ZEEERIBEREETHIR
Tab.1 Common patterns and symbolic examples of Qiang embroidery
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Fig.2 Case analysis of Star Pak Star Enjoy Card and Card Package
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Fig.3 Qiang embroidery cultural and creative
product "56 Flowers"
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