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Innovative Design and Digital Promotion of Shu Embroidery AIGC
under the Threshold of Aesthetic Education
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ABSTRACT: The Sichuan embroidery, which has been passed down from generation to generation, embodies a long his-
torical value, rich cultural value, and extremely high artistic value. Based on the perspective of aesthetic education and
combined with AIGC technology, innovative design can contribute to the inheritance and development of Sichuan em-
broidery. By integrating the cultural characteristics of Shu embroidery with the design of artificial intelligence, cultural
and creative products and their surroundings are developed, integrating aesthetic education into the fashionable life of
modern young people and becoming an accessible aesthetic of life. This not only injects new vitality into the innovative
development of traditional culture, but also protects the authenticity of intangible cultural heritage Shu embroidery in in-
heritance and innovation. Through literature research and image analysis, the history and current situation of Shu em-
broidery were sorted out, and field research was conducted on the inheritance of Shu embroidery. The current pattern
techniques and innovative dissemination of Shu embroidery were mastered and systematically sorted out. AIGC was used
for innovative design, and innovative design was applied to the research and development of cultural and creative prod-
ucts, and finally digital promotion was carried out. As aresult, AIGC brought innovation in both form and content to Shu
embroidery. By flexibly utilizing a combination of thread, surface, and embroidery, artificial intelligence aesthetics as-
sisted in the inheritance of intangible cultural heritage. The innovative design of AIGC integrating Shu embroidery has
enhanced the technological spirit and connotation of cultural and creative products, endowing the inheritance and devel-
opment of Shu embroidery with important revolutionary significance. Digital promotion has also effectively expanded the
dissemination methods and audience groups of Shu embroidery.
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